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OOHOALUWMIA
MNXAJJTOBW R
DOEHUKC

MOKPOBUWTEIb BUIEHATTA
GAHTACTUKE 2025.

YBa)keHu nowwtosaoyun d)GHTGCTMKe,

Mpen Bama je KaTtanor Tpeher bujeHana daHTacTuke y KojeM
MOyKeTe BUOETU 33 gena mM3abpaHUx YMETHMKa WM MpoduTaTh OBa
TEKCTa 3HAMEHUTUX CPMCKUX UCTOpUMYapa YMeTHOCTU. MNoyeBLLn of
2021. rogunHe, cBe je BPOjHUU TUM OKYM/beH OKO decTuBana Koju
OpraHm3yjemMo, Kao LUTO je cBe Behun 1 eHTy3nja3aM KOoju Hac noBe3yje.
Mokasano ce da je Hall permMoH nnoaHo Te 3a CBe WTO je HEOBUYUHO,
a yjeaHo 1 Heobm4yHo gobPo, Na Tako M 3a CMMKAPCTBO daHTacTMKe
Koje Heryje durypaumujy, TEXHUYKO MajCTOPCTBO, WU3MULLbEHE
CBETOBE W CNOYXeHY CUMOBOUNKY.

CBako bujeHane nmano je cBoj nocebaH nedyat, HEKY HOBUHY MO
Kojoj he ce maMTUTU. OCMM HOBUX MMeHa NMKOBHE clLeHe Cpbuje u
PErnoHa, Kao U HOBUX FOCTYjyRMX YMETHMKA, OBE FrOUHE MOXXEMO
noce6bHo 6UTKM NOHOCHM WTO he 6all oBa MaHUbeCTalUMja OTBOPUTHU
HOBW NpocTop Konapuese ranepuje.

NMoBegeHW NpuMepoM Mnunje M. Konapua, y 4YMjoj 3aay>kbuHm seh
Tpehn nyT opraHusyjemMo BujeHane daHTacTuke, oafly4ymnm CMO
[a HaCTaBMMO HEMOBUM TpParoM y HacTojarby AaBarba OOMPUMHOCA
KynTypu cBoje 3eMrbe. Kag Beh HMCMO y NpuanumM ga NMoOKIOHMUMO

CBOM Hapody BefIMYaHCTBEHO 3darbe MonyT
KonapueBe 3agy)xbuHe, WCKOPUCTUNIM  CMO
MOTIYRAHOCTU M CTPYYHO MCKYCTBOCBOje NopoanyHe
rpaheBmHcke dupMe MpaauHr ga aganTMpamo
MarauMHCcKe MpocTopumje y cyTepeHy 34arba WU
0a TaKo YAOBOCTPYYMMO KamauuTeT ranepwvje
Ha CTyOeHTCKOM Tpry, Koja cnaga y Bogehe Ha
6eorpafcKoj NMMKOBHOj cLeHW. YnpaBa Konapua
je ®oHpaumnjn Muxajnosuh — MeHUKC yctynuna
pefoBaH M3Maradkm  TepMUH  Npeno3Hajyhu
3Hayaj HbEHWMX AonpuHoca. 3axBasbyjyhu Tome
hemo cBake roguHe, a He cCaMO CBake Apyre Kao
0o capga, MOhM Oa opraHuMsyjeMo HOBWM M3330B
3a CaBpeMeHe NMKOBHEe YMeTHMKe Yy capaitbM ca eMUHEHTHUM
ncTopuYapmrMa yMeTHoCTH, npodecopmma YMeTHUUKMX daKkynTeTa,
KpUTUYaprMa 1 KonekumnoHapmma.

NoBe3ann cMo rpaheBMHCKY CTPYKy ca yMmeTHowhy Bepyjyhu
Ja CBaKa [denaTHOCT MOoXXe [OOMPUMHETM Halloj 3ajegHM4YKoj
cBakoaHeBMUM. [MO3MBAMO /bybuUTEbE YMETHOCTU M3 CBUX BpaHLLN
03 NpoHahy HauyMH Oa nogpyke KynTypy Yy Hawem ApylwTBy, jep he
HaM OHa TO CBMMa Y3BPAaTUTU OMfeMeraBarbeM cpeduHe Y KOjoj
YKMBUMO, HE CaMO MUK Beh 1 Halle NMOTOMCTBO.

Mupocnas n Mujat Muxajnosuh,
doHaaumja Muxajnosuh — @eHuKC



MIHAJLOVIC
PHOENIX
FOUNDATION

PATRON OF THE BIENNALE OF FANTASY ART 2025

Distinguished admirers of fantastic art,

Before you is the catalogue for the Third Biennale of Fantastic Art,
including 33 works of selected artists and two texts of respectable
Serbian art historians. Since the year 2021, the team engaged in
the festival we organize has been constantly growing, as well as
the enthusiasm that connects us. It turned out that our region is a
fertile soil for anything both unusual and unusually good, including
fantastic painting which cherishes figuration, technical mastery,
imagined worlds and complex symbols.

Each Biennale haditsspecific mark,a noveltyitwill be remembered
for. In addition to new names in the Serbian art scene and the region,
as well as new guest artists, this year we are proud because this very
event will be opening the new Kolarac Gallery.

Led by the example of llija M. Kolarac, in whose endowment
we are organizing the Biennale of Fantastic Art for the third time
already, we decided to continue following his traces in an attempt
to contribute to the culture of our country. Since we are not in a
position to give our nation a magnificent edifice such as the Kolarac
Endowment, we took the opportunity and professional experience of
our family construction company “Grading” to adapt the warehouse
space in the building’'s basement and thus double the capacity of
the gallery in Studentski Trg,
one of the most important
ones in the Belgrade art

scene. The management of . .
Kolarac gave the Minajlovié from all fields to find a way

Phoenix Foundation a to sypport C‘,Jltu(e !n our
regular exhibiting term after SOC’_etyf and it W’” Inturn
recognizing the importance enI‘ICh the environment we

of its contribution. Thanks to and our descendants live in.
it, we will be able to organize

every year, not only every

second year as up to now, a new challenge for contemporary visual
artists, in cooperation with eminent art historians, professors of art
academies, critics and collectors.

We are inviting art lovers

We have connected the construction profession with art, believing
that any art is able to contribute to our commmon everyday life. We are
inviting art lovers from all fields to find a way to support culture in
our society, and it will in turn enrich the environment we and our
descendants live in.

Miroslav and Mijat Mihajlovié
Mihajlovic — Phoenix Foundation

BIENNALE OF FANTASY ART 2021



NMPOPOYAHCKA
MHTYULINIA

MckpeHo 6MX ofao Mpu3Harbe MHULMjaTopy 3a NpupehmnBarbe
n3noxxkbe nmkoBHe daHTacTuke y cnukapcTtey Cpbuje, LpHe lope
n BbocHe n XepueroBumHe, koja 6aua MNOTNyHO HOBO CBET/NO Ha
yobuyajeHy momano TpaguumoHanHy M Beh aHaxpoHy npencraBy
O TOMe WTa je npeBacxogHa TeMaTMKa CaBpPeMEeHOr CcprncKor
CNTMKAPCTBA Y Y)KeM cMUcny pedn. OBa M3N10xkba Nokasyje 4a NocTojm
M3y3eTaH MHTEH3UTET Pafo3HANOCTM KO4 MNAAUX U 3pennx crinkapa
npemMa XaHpy ¢aHTacTMKe, KOjM je Kao U LenoKyrnHa JIMKOBHa
durypaumja 6Mo MNOTNYyHO 3aMNoCTaB/beH Yy BpeMe OoMUHaLuje,
Ha cpehy NpuBpeMeHe M MNponasHe, KoHUeNnTyasHe YMETHOCTH, a
MocebHO y BpeMeHy JOMUHaLM]e OyXa MOOEePHE YMETHOCTU cpefnHe
OBageceTor Beka. [Mokasano ce ga je 3ampaBo jedHa YMeTHMYKa
rpyna, a 7o je Megunana, y BpeMe ganekmx negecetmx v Wesnecetmx
roauMHa, aHTMUMNMpana nojaBy HOBOr GeHOMeHa, He CaMO Yy HalleM
HEero 1y CBETCKOM CITMKAPCTBY, KOj\ ce rnobanHo NocMaTpaH Ha3mBa
MOCTMOLEPHOM.

Oakne, y kKopnycy Moryhmx ycMepersa MnojegmnHmx
ayTopa W HUXOBE WHCMMpaUMje MpemMa pPasinymTmMm
obnactmma JIMKOBHO BU3yenHor M3parkaBahba,
pexabunmntyje ce 6e3o6aBe3Ha W AHTUOOIMATUYKA
cnobona m3bopa, OKPEHYTOCT He caMo MpemMa OHoMe
LWTO je cBoOjeBpeMeHO 6Mo maean ModepHe YMEeTHOCTU

dDaHmMacmuka ocriopasa
HerocmojaHy mesy o mome
ga je cmBapHOCM CAMO OHO
LLUMO ce BUgU U Mo)Ke ce

onunamu. Mo yemy 6u 6usio

HecmBAapPHO OHO LMo ce
paha y Hawoj umaruHayuju?

CaflpXXaH y MojMy NaTUHCKE pedyy novum ,HOBO" — HOBO
no cBaky LeHy. Caga npeoBnagaBa TPeHO KOjM Ha MpBO
MeCTO NocCTaB/ba KBanuMTET. AKO je HellTo Aobpo, oHaa je

To je uUHMerpaJiHU geo Hale 0060, a HMje BaXKHO Oa N je HOBO WU CTapo.

gyxoBHe cmBApHOCMU, A He

emMnupujcke. OBa n3no)x6a eBoLMpa jedHy He CaMo CTapy HEro BeYHY

TeMY NIMKOBHE YMETHOCTMK, a TO je daHTacTMKa. OHa je
M3parkeHay JaBHa BpeMeHa NaTepHUCTUYKE OOMUHaUMje
OCHOBHMX CMOH30pPa KakBW cy 6uMIM OBOP W LPKBa.
HdaHac, kaga »XMBMMO Yy rpahaHCcKoM OpywTBy nocne dpaHuycKke
peBonyLmMje, AIOMUHMPA jegHa CacBMM HOBA, HE CaMO ecTeTmuKa Beh
N MOpanHo-eTUYKa pedieKCHrja CBera LITO Ce Yy CMKapCTBY pagu m
goraha v WTO ce MOXKe BUAOETU, OOKMBETU, MAMTUTK, MPUXBATUTU U
3aBoneTu. [la ce 3aBONM — MOHajaKLWe je ynpaBo gaHTacTMuu, jep
OHa OocrnopaBa HeMOCTOjaHy Te3ly O TOMe [a je CTBapHOCT CaMO OHO
LWTO ce BMOM U MOye ce onunath. Mo uemy 6M 6MNO HEeCTBAPHO
OHO WTO ce paha y Hawoj mMarnHaumju? To je UHTerpanHu Oeo
Halle OyXOBHE CTBAPHOCTU, @ HE eMMUPUjCKe, He HaydHe. Heka ce
Hay4YHMLUM GaBe TUME LTa je er3akTHO M MaTepujasiHO CTBApHO. To
j& OHO WTO YMETHOCT HMKada HWje MHTepPeCOoBaNo y CBOjOj CYLUTUHW.

10 BUJEHANE ®AHTACTUKE 2025.



THE PROPHETIC

INTUITION

The fantastic challenges the
fragile notion that reality

consists only of what can

be seen and touched. Why
should what is born in our
imagination be considered
unreal? It is an integral part
of our spiritual reality, not
our empirical one.

| would sincerely give recognition to the initiator for organizing
the exhibition of fantastic art in Serbian, Montenegrin and Bosnian
and Herzegovinian painting, which sheds a completely new light on
the common, a bit traditional and already anachronous presentation
about the dominant theme of contemporary Serbian painting in the
narrower sense of the word. This exhibition shows that there is an
extraordinary intensity of curiosity in young and mature artists for the
fantastic art genre, which was, just like the entire artistic figuration,
completely neglected at the time of the dominion of, fortunately
contemporary and transient conceptual art, especially in the time
of dominion of the spirit of mid-twentieth century modern art. It
turned out that one artistic group, Mediala, during the now distant
1950s and 60s, anticipated the appearance of a new phenomenon,
not only in ours but in the entire world painting, called postmodern
art from a global perspective.

Therefore, in the corpus of possible directions of certain authorsand
their aspirations toward different areas of artistic visual expression,
the casual, antidogmatic freedom of choice is rehabilitated, turning
not only towards what used to be an ideal of modern art contained in
the Latin word “novim”, meaning new — new at any cost. Now there
is a dominant trend which puts quality in first place. If something is
good, it is good, regardless of whether it is new or old.

This exhibition evokes a subject of fine art which is not just old,
but also eternal — fantastic art. It was expressed in the ancient times
of paternalistic dominion of main sponsors such as the palace and
the church. Today, in the civil society we are living after the French
revolution, thereis an entirely new, not only esthetic, but also a moral-
ethical reflection of everything done and happening in painting,
which can be seen, experienced, remembered, accepted and loved.
Fantastic art is the easiest to love, since it disputes the impermanent
thesis on whether reality is only what is visible and tangible. Why
would something born in our imagination be unreal? It is an integral
part of our spiritual reality, not empirical, not scientific. Let scientists
deal with the exact and materially real. Art, in its essence, was never
interested in it. For me, as a man engaged in art criticism for almost
half of the twentieth century, this is unexpected. | mean the wave of
expressive fantastic art in both young and mature artists, which can
be felt promoted at this exhibition in a way | would mark as positive.

BIENNALE OF FANTASY ART 2025




3a MeHe Kao 4YOoBeKa Koju ce
0aBMO  NIMKOBHOM  KPUTUKOM
roOTOBO  MNoOMa  Beka  TOKOM
ABageceTora BekKa, OBO je HelTo
Heo4YeKMBaHO. Mucnmm Ha
Tanac mspasmTte GaHTaCcTUKe Kof,
MAagaux, Ma U 3pennx YMETHUKA,
KOju Ce MOXe oceTuTh, a
MPOMOBWCaH je Ha OBOj M3MOX6U
M TO Y CMUCAY KOju BUX ja oLeHMo
Kao MO3UTMBAH.

Hajnpe goa MM 3ancTa pasyMeMo LWTa je recs1o mocTtMoaepHe, a 1o
je notnyHa cnob6oga npemMa cBeMy LITO Hac ofyLleB/baBa y 6110 KOM
CMUCAY, @ HE CaMO Yy MOjMOBHOM Kao KyNT HOBOT. He. JegHOCTaBHO y
CMUCAY MOLUTOBaHa OHOra LWTO YMHW BPeLHOCT, AaK/e OHora WwTo je
006po, a 0obpo je 63 063MpPa Ha TO Aa NK je CTapo UM HOoBO. To je
nocnefrba CTBap Koja Tpeba Aa Hac 3aHKMMa. AKO Ce HEKO MHCMupULLe
KapaBahoM 1 pagu y KapaBahoBOoM CTuy, TO je y MOCTMOOEPHM
CaCBUM MPUXBAT/bMBO U NTIETMTUMHO, LLUTO CE€ HWMjE MO0 3aMUCTNTK
CpeovHOM MPOLUMOr BEKa, Y BpPpeMe MOjUX CTyduja, Kaga ce MOro
HaBeCTW Kao MpMMep aHaxpPoHM3Ma U U3ryb/beHOCTU. TO HUMOLUTO
HUWje M3ryb/beHoOCT. Medmana je npenocetnna ga TO HUje Tako WU
CNUKAPCTBO KOje je rajuna Ta rpyna jyroCNOBEHCKMX OapOoBUTUX
YMETHWKA, HAapOo4nTO Yy BeorpadckoM Kpyry, MMahe cBe 3HadajHuje
MeCTO Y UCTOPMjM Halle IMKOBHE YMETHOCTU. OBO LUTO OBAE BUOUM
noTBphyje ynpaBo Ty MHTYMLM]Y KOja ce poawnniay Megmanum m caga
TaKo CjajHO ecKanupa.

M3HeHaheH caM YUCTO MUKTYPANHUM KBaNIUTETMMA U3MTOXKEHMX
pPagoBa KOjM MOKa3yjy BUCOKK cTeneH npodecnoHanmimMa U HajpuLler
eCcTeTr3Ma KOjM Ce MOXKe 3aMUCTTUTU, a KOjU Ce HagoBe3yje Ha BeNuKe
MajcTope MPOoLUNOCTM 00 6apoka M M3a Bapoka. Y CBaKOM cnydajy
no3gpaB/baM Ty TEHAEHLM]Y Kao HELUTO LUTO yf1a3n y A0CTa KOHDY3HY
M Hausrneg HenpenoBua/bMBy 6GyaoyhHOCT y rnobasHOM CMUCHY,
anun ca MHoMKaumjomM ga he ynpaBo OBO LITO je Ha OBOj M3MOX6MU
MokasaHo 6eorpanckoj nyénuum y Nanepujyn KonapyeBor HapogHor
YHMBEP3UTETE, BUTK NOTBPAA jeAHe NePCNEKTUBHE U MPOPOYaHCKe
MHTYMUMje. 360r Tora, Ka0 KOH3YMEeHT, kKao obumyaH rneganay, 6e3
063Mpa Ha TO LWITO TO HMUCAM 6MO, C 0O3MPOM Ha MOjy nMpodecujy,
MpuvxBaTaM OBY M3/10XKOY Kao MpaBeOHO WM Pa3fNoXHO npupeheny,
Ca 3Ha4yerbeM Koje Tpeba mocMaTpaTh y NePCrneKTUBM yrnpaBo OHe
6ynyNHOCTM O KOjOj caM roBOpPMO.

Mpodg. ap bophe Kagujesuh,
peaunTesb, CLEHAPUCTA, UCTOPUYAP YMETHOCTM
U JIMKOBHN KPUTMYAP



The fantastic challenges the
fragile notion that reality

consists only of what can
be seen and touched. Why
should what is born in our
imagination be considered
unreal? It is an integral part
of our spiritual reality, not
our empirical one.

First, we should really understand the motto of postmodern
art — complete freedom towards everything that delights us in
any sense, not only conceptual as the cult of the new. No. Simply
in the sense of respecting everything that makes value — what is
good, good regardless of whether it is old or new. It is the last thing
that should interest us. If someone is inspired by Caravaggio and
works in Caravaggio-style, it is entirely acceptable and legitimate in
postmodern art, which was beyond imagination in the middle of the
previous century, at the time of my studies, when it was stated as an
example of anachronism and lostness. It is definitely not lostness.
Mediala anticipated that it was not so, and the painting cultivated
by that group of talented Yugoslav artists, especially in the Belgrade
circle, had a growingly important place in the history of our fine art.
What | see here confirms the intuition born in Mediala and now
brilliantly escalating.

| am surprised by the purely pictural qualities of the exhibited
works, which show a high degree of professionalism and the highest
imaginable estheticism, which continues the path of the great
masters of the past until baroque and after baroque. In any case, |
salute this tendency as something entering a pretty confused and
seemingly unpredictable future in the global sense, but with the
indication that what was shown at this exhibition to the Belgrade
publicinthe Kolarac National University Gallery, will be a confirmation
of perspective and prophetic intuition. Therefore, as a consumer, as
a common observer, although | was not considering my profession,
| accept this exhibition as fairly and reasonably realized, with a
meaning that needs to be observed in the perspective of the future
| was talking about.

Porde Kadijevié, PhD,
Film director, screenplay writer, art historian and art critic

BIENNALE OF FANTASY ART 2025
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HAINPALOA
rPAH-TPU

CAOTIWUTEHE XXNPWNIA

Tpehe bujeHane @aHTacTMke y opraHmsaumjm  OoHjauwuje

MuxajnoBmh — @OeHUKC MPUBYKIO je BeNMKM 6p0j JSIMKOBHMUX
cTBapanaua. Ha KoHKypcC cy ce npujaBuna 232 yMeTHMKa Ca YKYTMHO
432 gena.

Xurpu je pagmo y cactaBy. gp OnuBep Tomuh, umctopudap
YMeTHOCTKM, Mapwmja Thypuh, ucTopmyap YMETHOCTW, LOUPEKTOP
MopgepHe ranepwuje BameBo, ap yM. KatapuHa
3apuh, pepoBHu npodecop Ha DakynTeTy
NMKOBHMXYMETHOCTM Y beorpagy, npeacegHmK 232
Xupwja.

ymMemHuKa

Xupm ce MpBM MyT cactao y YeTBpTaK
10. anpuna y 12 4YacoBa M 30 MUHyTa Yy
npoctopujama @doHpaumje Mwuxajnosmh -
®eHunKc. Ha ocHoBY OeTasbHOIM M @aHOHUMHOT
npernenarba BU3YyETHOTI MaTepwujana
npucrenory eNeKTpPoHCKoj @opMK, MOCTEMNEHO je BpLUeHa cenekumja
pagoBa MO KpUTEpPMjyMMMa KOHKypPCa — WCMyHsaBakby TEXHUYKMX
yC/oBa v Mpunagakby MOETUYKOM OKBMpPY PaHTacTukKe. HakoH npBor
Kpyra »Xupuparsa of npujaBbeHmnx 432 aena y y»km n3bop je yuao 31
YMETHUK ca 31 genom. [pyrn Kpyr >XmMpuparba noyeo je y ytopak 13.
Maja y 12 yacoBa y npoctopujama GoHpaumje Mimxajnosmh — DeHmKC.

Taga cy npen KOMUCUjOM BMa U3M0XKEHA OPUTMHANTHA YMETHUYKA
aena. Komucuja je pagmna y atMmochepm MakCUManHor nowToBara
nojedMHaYHuUX yBeperba WM CcTaBoBa. [locne HeKONMMKO Kpyrosa
enIMMMHaLumMje, Ha OCHOBY KOMIM/IEKCHE aHasm3e KOojy Cy CMpOBENMU
OBOje ucTopuYyapa YMETHOCTM W jedaH YMeTHUK OOowio je go
MOTMYHOr ycarfnalaBarba CTaBOBa M KOHAYHOI M360pa pagoBa Koju
he 6uTn nanoxkeHn Ha lll BujeHany ¢paHTacTMke. 3a 3106y je of, 31
NPUCTUIIOr paga n3abpaHo Hx 27.

Mocneghta dasa pada KuMpuja ogHoCcKMa ce Ha M3bop ayTopa
koMe he npunactm Benuka Harpaga, rpaH-npum Il BujeHana
daHTacTMKe. HakoH »XMBe QOUCKyCMje O CBaKOM rMojeanHa4yHoOM
pady U3 cenekuwuje, 3ak/bydeHo je ga cnumka JIoB Ha CTpaxoBe of
cyTpa CHexXxaHe lMeTpoBuh (yrbe Ha gpseTty, 80 X 78 cm, 2025) Ha
Hajpenpe3eHTaTUBHM|M HAYMH MNpencTaB/ba CBe BPEOHOCTU Koje
npomoBue BujeHane ¢gaHTacTMKe: ayTEHTUYHOCT, MajCTOPCTBO W
JIMKOBHOCT jefHOI 6oraTor yHyTpalUHer CBeTa.

MNpencegHuk XXupuja
KartapuHa 3apuh



THE GRAND PRIX

AWARD

STATEMENT
OF THE JURY

The Third Biennale of Fantastic Art organized by
the Mihajlovi¢ Phoenix Foundation attracted many
fine artists — 232 artists applied for the competition :
with 432 works. artists

The jury consisted of: Oliver Tomié, PhD, art 432
historian, Marija Buri¢, art historian, director of BTG
the Modern Gallery in Valjevo, Katarina Zari¢, PhD,
full time professor at the Faculty of Fine Arts in
Belgrade, president of the jury.

The jury assembled for the first time on Thursday, April 10 at 12:30
p.m. in the offices of the Mihajlovi¢ — Phoenix Foundation. Based on
detailed and anonymous review of the visual material which arrived
in electronic form, the works were gradually selected according
to the competition criteria — fulfilling technical preconditions and
belonging to the poetic form of fantastic art. After the first round, the
jury shortlisted 31 artists with 31 works.

The second round began on Tuesday, May 13, at noon, in the offices
ofthe Mihajlovi¢-Phoenix Foundation. Thistime, the originalartworks
were exhibited before the jury. The jury worked in an atmosphere of
ultimate respect for individual convictions and stands. After a few
elimination rounds, based on complex analyses of two art historians
and one artist, they unanimously made a final selection of works
to be exhibited at the Third Biennale of Fantastic Art. Out of the 31
works that arrived for the exhibition, 27 were selected.

The last phase of the jury's work referred to selecting authors for
the Grand Award, the Grand Prix of the Third Biennale of Fantastic
Art. After a sparkling discussion about each individual selected work,
it was concluded that the painting “Hunting Fears from Tomorrow”
by Snezana Petrovi¢ (oil on wood, 80x78 cm, 2025) best represents
all the values promoted by the Biennale of Fantastic Art: authenticity,
mastery and creativity of a rich internal world.

President of the Jury
Katarina Zaric

BIENNALE OF FANTASY ART 2025
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HAFPAOA
FpaH-npu

AWARD
Gran Prix

CHE)XXAHA NETPOBUTR
SNEZANA PETROVIC

snezana.petrovic@neobee.net

BUJEHANE ®AHTACTUKE 2025.

CHexaHa [MetpoBuh (1977, HoBwm Cap) aunnommpana je 2004.
rogMHe Ha AkageMmjn ymetHocTt y HoBom Cany Ha oaceky Mpaduka,
roe je u marmctpupana 2008. roguHe. Joktopupana je 2015. rognHe
Ha DaKynTeETY IMKOBHUX YMETHOCTU y Beorpany. Paon Ha AkagemMujmn
YMETHOCTUN YHMBep3uTeTa y HoBoM Caoy Kao OoLeHT Ha Kateopu
3a rpaduky. YMETHMYKM pag obyxBaTa Meauj ClMKapCcTBa, rpaduke,
LpTeXka U objekaTa. [1o caga je ydecTBoBana Ha npeko 180 rpynHmX
M peanm3oBasna 20 caMOCTaNHUX U3MOXXOU Y 3eMIbU Y MHOCTPAHCTBY
(®paHuycKa, MTanunja, Hemauka, benrmja, Ayctpuja, Yeluka, EHrnecka,
LLinaHwnja, Moptyranuja, Pycuja, CAL, KaHaga, MHOwja, Mane3wuja,
KuHa, JanaH). JobuTHMLa je geceTak Harpaga M NMpu3Hatba 3a CBOj
LLe/TOKYMHM YMETHUYKK pafd, of KOjuX ce M3OBajajy Harpage Ha 6.
TokMjcKkoM MehyHapogHOM TpujeHany Mane rpaduke 2018. rognHe
y JanaHy u 10. MehyHapogHoM 6ujeHany rpaduke Premio Acqui
2011 y UTanujn. HbeHn pagoBuM ce Hamase Yy MHOMMM MpUBaTHUM
KoMeKLMjaMa, Kao 1y HaUMOHATHMM rafiepujama 1 My3€jrmMa LLMPOM
CBeTa.

Snezana Petrovic (1977, Novi Sad) graduated from the Graphics Department
at the Academy of Arts in Novi Sad in 2004, where she also completed her
postgraduate studies in 2008. She obtained her doctoral degree at the
Faculty of Fine Arts in Belgrade in 2015. She works at the University of Novi
Sad Academy of Arts as assistant professor at the Graphics Department. Her
art includes painting, graphics, drawing and objects. She has participated
in more than 180 collective exhibitions and had 20 solo exhibitions in
the country and abroad (France, Italy, Germany, Belgium, Austria, Czech
Republic, England, Spain, Portugal, Russia, USA, Canada, India, Malesia,
China, Japan). She was awarded with ten-odd prizes and recognitions for her
artwork, including awards at the 6™ International Triennale of Small Graphics
2018 in Tokyo, Japan and 10th International Biennale of Graphics ‘Premio
Acqui 201T" in Italy. Her works are part of many private collections as well as
national galleries and museums all over the world.



CHexkaHa lMNeTpoBuh, JToB Ha cTpaxoBe oA CyTpd, KOMOMHOBaHa TexHMKa (yrbe Ha gpBeTy), 80x78 cm, 2025.



HAIPALOA
NMEPCITEKTUBA

CAOTIUTEHE XXNPWNIA

Xurpwn Tpeher BujeHana ®aHTacTuKe, y cacTtaBy: AejaH Anekcuh
(MpeocegHwK, BMacHUK Anexkcuh MNanepuje caBpeMeHe yYMETHOCTH),
Maja O6papoBuh (cnukapka), MeTtap Mowwuh (cnvkap), Oogeryje
Harpapy MepcnekTnBa yMeTHUUM MapujaHn PakuheBuh 3a papg
Tricky Games (y/be Ha mnaTtHy, 100 x 80 cm, 2025) — geno koje He
KOPUCTM daHTaCTUKY Kao CTU/ICKU peructap, Beh kKao onepaTtuBHU
MeTo[L 3a gecTabunmsaumnjy Cnuvke, MoeHTUTeTa U pmuTyana mohu. Y
NpeLm3HO KOMMOHOBAHO] CLUEHW, YMETHMLLA MHCLIEHMPA MPOTECKHE,
aHTponoMopdHe urype, CBUHOMMKOrN MyllKapua Yy ogeny,
YKEeHy ca TefloM MTuLe M Mnca y KOCTUMY, YHYTap MpocCTopa Koju
Nnpuv3nBa peHecaHCHy MepcrnekTuBy, anu je 3acuheH aTtMochepom
HenarogHoCTW, KOHTpone u BypreckHor Hacuba. Ourypa >eHe-
NTMLUE Napagmpa Kao eKCnoHaT, A0OK ce Y NO3aanHM HVXKY MYCTUHCKU
HOjeBW, MOTUBM KOjM CYy MCTOBPEMEHO MeTadope 6eKCTBa, MHCTUHKTA
1 3apobrbeHe NepdopPMaTUBHOCTM Tena.

PakuheBuh y oBOM pagy He ,CNMKa cBeT’, BEh ra cucremMaTcKkum
packnana. Kpo3 AUCUMMIUHOBAHY TEXHWKY WM FOTOBO aHATOMCKM
npeumnsaH TpeTMaH CBEeTNa M TEKCTYPE, OHA KOHCTUTYMLLE BU3YENHM
anapaT Koju He QyHKUMOHMLIE HapaTuBHO, Beh KoHLenTyanHo.
CBaKkuM objeKaT y cnvuM, of rnMedeHe KOkKe A0 Mpa3He KaBexkacTe
CTPYKTYpPe, Aenyje Kao 3HaK y dparMeHTUCaHOM je3MnKy MOTPOLLHse,
penpecuje M pogHe eKoHOoMMje. YMeCTo Wnysuje, Cimka Hyou
CMMMTOM: HeNarogHy Taudky Y KOjoj ce yKpLUTajy KnacHa MUMUMKPU]a,
MOCTXAaHPOBCKM UMOEHTUTET U KPUTMKA OPYLUTBEHMX puUTyana. OBaj
pan He TpaXkM TyMaderbe, OH ra ycnosrbaea. CrvKa ce He 06jallbaBa,
OHa YyCNOCTaB/ba MPOCTOP MULLIbEH>A.

3axBarbyjyhm cnocobHOCTM Aa YCNOCTaBM CaBpPeEMEeHU YMEeTHUYKM
CUCTEM KOjM je N MOMUTUYKKM U MOETCKU, Koju oabaLlyje CUrypHOCT
€CTEeTCKOr, a a KpOo3 XyMOp, ancypd 1 KOHTPOIMCaHW XaocC reHepuLle
MPOCTOP eMMCTEMOSIOLLKE Henaroge, XXMpw jedHornacHo Aogerbyje
Harpagy [lepcnektnBa MapujaHn PakuheBuh, 3a geno kKoje
daHTaCTUYHO He KOPUCTKM Kao b6er, Beh Kao cpeaCcTBO 3a AyUMOHY U
HeMn3beXXHOo y3HeMUpyjyhy aHanm3y caBpeMeHOoCTU.

XKupumparse je oapykaHo 28. maja 2025. roamHe y beorpaay.



THE PERSPECTIVE

AWARD

ANNOUNCEMENT OF THE JURY

The jury of the Third Biennale of Fantastic Art, composed of Dejan
Aleksic¢ (jury president, owner of the Aleksi¢ Gallery of Contemporary
Art), Maja Obradovi¢ (painter), and Petar Mosi¢ (painter), has
awarded the Perspective award to artist Marijana Rakicevi¢ for
her painting Tricky Games (oil on canvas, 100 x 80 cm, 2025) — a
work that does not treat the fantastic as a stylistic register, but as an
operative method for destabilizing image, identity, and the rituals
of power. In a meticulously composed scene, the artist orchestrates
grotesque, anthropomorphic figures — a pig-headed man in a suit,
a bird-bodied woman, and a fashionably dressed dog — within a
space that evokes Renaissance perspective yet is saturated with an
atmosphere of discomfort, control, and burlesque violence. The bird-
woman figure parades as an exhibit, while desert ostriches march
across the background — motifs which are simultaneously symbols
of flight, instinct, and performative captivity of the body.

In this work, Rakic¢evi¢ does not “depict the world" — she
systematically dismantles it. Through a disciplined technique and
an almost anatomical treatment of light and texture, she constructs
a visual apparatus that functions not narratively, but conceptually.
Every object in the painting, from the roasted chicken to the empty
cage structure, acts as a sign within a fragmented language of
consumption, repression, and gendered economy. Rather than
illusion, the painting offers a symptom: a site of unease where
class mimicry, post-generic identity, and criticism of social rituals
converge. This work does not seek to be interpreted — it conditions
interpretation. The image does not explain itself; it generates a space
for contemplation.

For her ability to construct a contemporary artistic system,
both political and poetic — one that rejects aesthetic safety and,
through humor, absurdity, and controlled chaos, produces a field of
epistemological unease, the jury unanimously gives the Perspective
award to Marijana Rakicevi¢, for a work that does not use the fantastic
as an escape, but as a means for a lucid and inevitably disturbing
analysis of the contemporariness.

The jury session was held on May 28, 2025, in Belgrade.

BIENNALE OF FANTASY ART 2021



MAPUNIJAHA PAKUREBUTHR
MARIJANA RAKICEVIC

makizmajce92@gmail.com

MapujaHa Pakuhesuh (1992, Yauak) OunnomMmupana je 2015. roguHe
Kao CTyOeHT reHepauunje Ha DakynTeTy MpUMEHEHUX YMETHOCTU
y beorpagy, y knacu npod. MupocnaBa JlazoBuha, Ha opceky
npuMereHo crmnkapcteo. Ofg 2016. roomMHe uMa 3Barbe MacTtepa
MPUMEHEHOr claMKapcTBa. YnaH YJ1YC-a je om 2018. roguHe, a
caMOoCTallHM YMEeTHUK o 2021. rogmHe. Mimana je 9 caMocTanHuX, 40K
je ydecTtBoBana Ha 40 KOMEKTUBHUX U3MOXXOU. TOKOM cTyauja oobumna
je HeKoONMMKO Harpaga.

OBe roovHe je 6wna ctuneHgucta doHOa 3a MNage TaneHTe —
OocuTeja. JOOBUTHUK je Harpane 3a Hajbosby CaMOCTanHy U3MoXKOy
Ha 35. OkTob6apckoM canoHy y LK KoBWH. JOBUTHUK je Harpage
MNepcnektrBa Ha |l BujeHany ®aHTacTuke 2023/2024, noxsasne 3a
rpaduky Ha 37, KO M MOXBasle 3a C/IMKAPCTBO Ha 38. OKTOOAPCKOM
NKoBHOM canoHy y KL KoBUH. FbeHW pafoBu ce Hanase y MHOMMM
npuvBaTHMM Konekumjama y Cpbujn 1 y MHOCTPAHCTBY, a jedaH pag
ce Hamasn y HapogHoM My3ejy [laHuyeBo. [Mopen wTadenajHor
CNMKapCTBa, 6aBM ce M3pagoM Mo3amka U ppecaka. CapahmBana
je y ocnnkaBakby HEKOMUKO LipKaBa M MaHacTMpa y Cpbuju. foBopu
EHIT1ecKmn jesuk. XXmBu u paou y beorpany.

Marijana Rakiéevié (1992, Cacak) She graduated in 2015 with first-class honors
from the Faculty of Applied Arts in Belgrade in the class of Professor Miroslav
Lazovi¢, Department of Applied Painting. She earned her master’s degree
in applied painting in 2016. Member of ULUS since 2018 and independent
artist since 2021. She has held 9 solo exhibitions and participated in 40 group
shows. Winner of several awards during her studies.

For two years, she was on a scholarship of the Fund for Young Talents —
Dositeja. She won the award for the best solo exhibition at the 35t October
Salon in GCK Kovin. She was awarded the “Perspective” prize at the 2
Biennale of the Fantastic Art 2023/24, and was praised for graphic art at the
37™ and for painting at the 38™ October Art Salon in KC Kovin. Her works are
part of numerous private collections in Serbia and abroad, and one of her
pieces is exhibited in the National Museum of Pancevo. In addition to easel
painting, she also works on mosaics and fresco painting and participated in
the decoration of several churches and monasteries in Serbia. She speaks
English. Lives and works in Belgrade.



MapwujaHa Pakunheswuh, Tricky Games, yroe Ha nnaTHy, 110x80 cm, 2025.



HEYTACUBA
3BE3OA
OAHULLA

OBPA3JTOXEHE XXNPUNIA
3A OOOENTY HATPALE
SAXNMBOTHO AOEJ1O

Georpag, 21.05.2025. rogmnHe

OHeBHW pen: OanyKa o n3bopy KaHamaaTa 3a goaeny Harpage 3a
YKMBOTHO AE/10

3aK/by4lM v oaslyKe:

Y cycpeT ogpyaBarby Tpeher bujeHana aHTacTuKe, opraHmM3aTopm
Cy Ce CrOXXWAKM Aa je NoTpebHOo NPUCTYNUTK O4/1y4YMBakby O 40O
Harpage 3a >XUBOTHO Aeso.

CTPYYHU XXUPU of, TPU YnaHa YmHunm cy: He6ojwa CaBoBuh

Hec, akageMcKu Bajap (NpeocenHuK Xupuja), Maja XXusaHosuh,
NCTOPUMYaApPKa YMETHOCTU, M 3BOHUMUP Brpo, konekumnoHap. XXrpm
je jegHornacHo ogslyymo ga ce Harpaga 3a XXMBOTHO 4eno goaenm
aKageMcKoM cnvkapy OaHunum MacHukosuh.

OpraHM3aTop Ce CMOXXMO Ca HaBedEeHOM O/1YKOM.
Harpaga he 6UTK goaerbeHa Ha cBe4daHOM OTBapatby U3oxbe y
Beorpany, Ha OCHOBY of/lyKe CTRYYHOr »MpWja.

Obw/by Harpapa Koje rogMHama Ha hepoaH CBoje YMeTHUMUKe
6uorpadmje Hmxke JaHuua MacHUKOBUN, NpuapyKyjeMo un ébucep
BujeHana ¢aHTacTMKe 3a XXMBOTHO Oeno. PoheHa paTHe roguvHe y
BpHy, rae je v 3aBpwunia Buly yMETHUUKY LUKOSY, 3aBPLUETKOM
OCHOBHUX W MOCNeOUMMN/IOMCKUX CcTyauja rpaduke y bBeorpagy,
daHunua noctaje ynaH YJ1YC-a n HeyMOpHU cTBapanay 4mja ce gena
Hanase y My3ejCKUM, FanepujckKuM KM MpPUBATHMM 36MpKaMa Ha
HalW MM NpocTopmMa. Y6ea/bMBO TpacpaHUM IMHMjaMa Ha BENTMKOM
dopMaTy rogmHama je TKaH CBEeT YyOdeCHUX XXUBOTUHCKMX obnmdyja
OXMB/bEH 6OjOM KOja Yy CcadejcTBYy Ca LPTEXXOM LWalbe MMMysce
pagoBatba XXMBOTY. Kafa je jegaH ofd 4iaHOBa »XMPWja M3roBOPUO
nMe — OaHuua MacHukoBuh — CBM CMO Nped coboM BMAenu gena
MpPeno3HaT/bMBOT PyKOMNMCa, becKpajHe HU30Be U3MOXKOU 1 CXBATUIU
03a HMKaAKBO 0B6pa3NoXerbe HeMa LOBOJSBHO jaKKMX peydn Aa ce HOCK ca
BENIMYMHOM HeHOI Aena.

Ha HeMep/bMBOM 3Be30aHOM HeBY YMETHOCTU Koje HM caM BaH lor
He 61 yMeo Oa UCNMKa, roamMHaMa cuja 3Be3fa [JaHuLa U CBOjUM Hac
CjajeM BoOW y UydecHe CBeTOBe MaecTpasiHO UChpenieTeHUX NTMHMU]a
n 60oja. Bennmkm cy caMo OHWM KOjU CBOjUM TparoBMMa 3a »XXMBOTA
ofJla3e y BEYHOCT — 3aK/by4ynnu cy Maja XurBaHoBWh 1 3BOHUMUP
Bupo, 3ajegHo ca MOTMNMCHMKOM OB OAJTyKeE.

MpencenHuK supuja
Heé6ojwa CaBoBuh Hec



THE INEXTINGUISHABLE
MORNING STAR (DANICA)

EXPLANATION OF THE JURY
FOR GRANTING THE LIFETIME

ACHIEVEMENT AWARD

Belgrade, May 21, 2025

Agenda: Decision on selecting the lifetime achievement award
candidate

Conclusions and decisions:

In the eve of the Third Biennale of Fantastic Art, the organizers
agreed to approach the discussion on granting the lifetime
achievement award.

Professional jury consisting of three members including Nebojsa
Savovi¢-Nes, academic sculptor as president of the jury, Maja
Zivanovié, art historian, and Zvonimir Biro, collector, unanimously
decided to give the lifetime achievement award to academic
painter Danica Masnikovié.

The organizer agreed with this decision. The award will be given at
the official exhibition opening ceremony in Belgrade, based on the
decision of the professional jury.

The abundance of awards Danica Masnikovi¢ has been collecting
on the necklace of her artistic biography is enriched with the pearl
from the Biennale of Fantastic Art for lifetime achievement. She was
born in the years of war in Brno, where she completed the College
of Arts, and after completing her basic and postgraduate studies of
graphic art in Belgrade, she became member of ULUS and tireless
creator, whose works are part of museum, gallery and private
collections in our lands. The world of wondrous animal forms woven
for years with distinctively traced lines on large format is enlivened
by colors in conjunction with drawing, sending impulses of the joy
of living. When one of the members of the jury pronounced Danica
Masnikovi¢'s name, we all saw before ourselves the works with a
recognizable signature, endless series of exhibitions and realized that
there is no explanation strong enough to deal with the magnificence
of her work.

In the immeasurable starry sky of art, which Van Gogh himself
would not be able to paint, Danica the Star has been shining for
years, leading us with her glow into the wondrous worlds of masterly
interlaced lines and colors. Great are only those who become part of
eternity during their lifetime following their own traces, concluded
Maja Zivanovi¢ and Zvonimir Biro together with the signatory of this
decision.

President of the Jury
Nebojsa Savovic Nes



24

HATPAOA 3A
XuBoTHO peno

Lifetime
ACHIEVEMENT

OAHNWUA MACHUKOBUWH
DANICA MASNIKOVIC

BUJEHANE ®AHTACTUKE 2025.

OaHnua MacHukoBuh (1941, BpHo) PoheHa 1941. roouHe y BpHy,
Penybnunka Yelwka. Ounnommpana je Ha AKageMumju 3a JIMKOBHE
YMETHOCTW, ofceK rpaduke y beorpagy, 1965. lMoctomnnomcke
cTyouje je 3aBplumna 1967. roogMHe Ha WUCTOj akagemMumju. MNanaxke
of 1965. roguHe. YnaH je YJ1YC-a. [JOOUTHUK je BMLUE Harpaga M
MPU3HaHba 33 JIMKOBHO CTBapanaluTBo. XX1BK 1 pagun y beorpaay.

Danica Masnikovic¢ (1941, Brno) Born in 1941 in Brno, the Czech Republic.
Graduated in 1965 from the Faculty of Fine Arts in Belgrade, Department of
Graphics. Completed her postgraduate studies at the same faculty in 1967.
She has been exhibiting her work since 1965. Member of ULUS. Winner of
numerous awards and recognitions for her visual art. Lives and works in
Belgrade.



OaHunua MacHukoBuh, Jeronimus, yrbe Ha nnaTHy, 120x150 cm, 2024.
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JTYKALLU KAHAON
LUKAS KANDL

lukas@kandl.net

Nykaw KaHan (1944, MNpar) AMnaoMupao je Ha AKageMMjn NMKOBHUX
ymMmeTHocTmy Mpary (1969), ook ce 1970. rogmnHe npecenmoy ®paHLyCcKy
M MOCTao PPaHLYCKM OpXKaBibaHWH 1975. rogumHe.

YnaH je Salon d’Automne opg 1987. rogmHe — pyKoBoguiaL, cekumje
sVisionary — Strange” Ha Salon Comparaisons (Grand Palais — Napwu3),
on 2002. oo 2020. rognHe — ocHMBaY nokpeTa Libellule, caBpemeHor
PEeHECAHCHOr MOKpPEeTa, Kao W MehyHapogHe rpyne yMeTHMKa
MarmyHor peanmsma (2006). JOBUTHUK je MHOFMX Harpamna, NpBMX
MehyHapoOHUX MpU3HaHba U 3BaHUYHMX OOSTMKOBaHa.

M3paguo je Buwie of 1.500 cnmKa, Koje ce cagpykajHo Hanase namehy
Hagpeanu3Ma M MarundHor peanuv3ama, kopmuctehm TexHuke Crapux
MajcTopa. MIMao je 6pojHe caMocCTanHe U FpyrnHe M3oX6e LWMpoMm
CBEeTa. HberoBa gena ce Hamase y MpUBaTHMM M jaBHUM KOMeKLMjaMa
wmpomMm EBpone, Asnje n AMepuke. MajcTop je KITAaCUYHUX TEXHMKA
(mnouye, 6akap, MMATHO), ca MOETCKUM, EPOTCKMM U €30TEPUYHUM
TeEMaMa, CarballavyKMM MyToBakbMMa MHCAMPUCAHUM OyXOBHOLLNY,
NNTEPATYPOM U1 NYLUOHUM CatbaperbMMa.

Lukas Kandl (1944, Prague) Graduated from the Academy of Fine Arts in
Prague (1969), moved to France in 1970 and became French citizen in
1975. Member of the Salon d’Automne since 1987 — Head of the “Visionary-
Strange” section at Salon Comparaisons (Grand Palais — Paris) from 2002 to
2020 - Founder of the Libellule, Contemporary Renaissance movement,
an international group of magical realism artists (2006). Recipient of many
awards, first international prizes and official honors.

Over 1,500 paintings created, between surrealism and magical realism,
using techniques of the old masters. Numerous solo and group
exhibitionsworldwide. Works kept in private and public collections across
Europe, Asia, and the Americas. Master of classical techniques (panel,
copper, canvas), with poetic, erotic, and esoteric themes, dreamlike journeys
inspired by spirituality, literature, and lucid dreaming.



Nykaw Kanan, La Vanite Hst, yrbe Ha nnaTHy, 92x73 cm, 2025.



NMOYACHMU
U3narad

et/

CVMHULWLA KALLWABEJICKAN
SINISA KASAVELSK]

kashawelski@gmail.com

CuHuwa Kawaeencku (1969, KyMaHOBO) MaKeOOHCKMU je JTMKOBHU
YMETHUK, 4MjX OMyC Mpe3eHTyje cmMbonmsam, Hagpeanusam u
caBpeMeHy durypauujy. Aunnommpao je Ha PakynTeTy TMNKOBHUX
YMeTHOCTMY CKoMnsby.YnaHje npecTMxHMXMehyHapoaHMX YO PY>KeHa,
Kao LTO cy Société des Artistes Frangais, Salon d’Automne n Mondial
Art Academia. M3narao je Ha BPOjHMM CaMOCTa/IHUM U FPYMHUM
n3noxxbama y ®paHLuyckoj, Utanmjmu, Hemaukoj, Ayctpujm, LLnaHuju,
CAL v pgpyrum 3emMrbama. [JoBUTHUK je BuLle of 30 MehyHapooHMX
Npuv3Hama, YKbydyjyhu 1 3naTtHe Meparbe Ha canoHmma y JlyBpy
n Grand Palais, Prix ADAGP, Palm Art Award y MHOrMM OPYrMMm.
HberoBo geno je Npeno3HaTo Kao TEXHUYKO CaBPLUEHCTBO 1 Ay6oka
CUMOOMNYKA CNOJEBUTOCT.

Sinisa Kasavelski (1969, Kumanovo) is a Macedonian fine artist, whose
oeuvre encompasses symbolism, surrealism and contemporary figuration.
Graduated from the Faculty of Fine Arts in Skopje. Member of prestigious
international associations, such as Société des Artistes Francais, Salon
d’Automne and Mondial Art Academia. Exhibited in numerous solo and
group exhibitions in France, Italy, Germany, Austria, Spain, USA and other
countries. Winner of more than 30 international recognitions, including gold
medals at salons in the Louvre and Grand Palais, “Prix ADAGP”, Palm Art
Award and many others. His work is signified by technical perfection and
deep symbolic stratification.



CrHMwa KawaBenckun, MarHa Marep, yroe Ha nnaTHy, 116x73 cm, 2025.



U3narau

KATAPVHA 3APUR
KATARINA ZARIC

zarickatarina@gmail.com

KaTapuHa 3apuh (1966, beorpaa) gunnomMmpana je 1990. rogmHe Ha
DaKynTeETY NMMKOBHMX YMETHOCTU (Mpadmukm ofacek). Marmctpumpana
je 1993. rogmHe, a poktopupana 2016. rognHe y beorpaay.
YyectBoBana je Ha okKo 200 rpyrmHUX W3N0XKOW, YMETHUUKKX
porahaja v npeseHTauMmja y 3eM/bM U MHOCTPAHCTBY. [Mpupenmna
je 25 caMocTanHux M3NoXX6bu LLMPOM CBETa M 3a CBOj pag aobuna 17
Harpaga Kao 1 moxeana »xupwuja. M3narana je y MNosrbckoj, HopBeLuKoj,
XonaHgunjn, Utanuju, MNoukoj, Janany, AMepuum, Hemaukoj, LLimanumju,
EHrneckoj, ®paHuyckoj, Yelwkoj penybnuum, OuHckoj, LLIBenckoj,
Benrujun, Typckoj, TajsaHy, XpBaTcKoj, AycTpujn 1 CnoBeHuju. baBu
Cce CMMKAPCTBOM, rpadmMKOM U LIPTEXOM. Y CBMM oblacTMa CBOI
JIMKOBHOI M3pakaBakba KOPUCTM WCK/bYYMBO TpaguLMOHaNmHe
MaTepujane. HbeHW pagoBKM ce Hamasze y O6pOojHUM MPUMBATHUM
KonekuujamMa 1 Mysejuma y Cpbuju 1 MHocTpaHCcTBy. Ha DakynteTty
NIMKOBHUX YMETHOCTM Yy Beorpany npenaje oyboKy LWTaMny U LPTEX.
HKurBum mn paoun y beorpapny.

Katarina Zari¢ (1966, Belgrade) graduated from the Faculty of Fine Arts
(Department of Graphics) in 1990. She completed her postgraduate studies
in 1993 and gained her doctoral degree in 2016 in Belgrade. She participated
in about 200 collective exhibitions, artistic events and presentations in
the country and abroad. She had 25 solo exhibitions all over the world
and received 17 awards praises of the juries for her work. She exhibited in
Poland, Norway, the Netherlands, Italy, Greece, Japan, America, Germany,
Spain, England, France, Czech Republic, Finland, Sweden, Belgium, Turkey,
Taiwan, Croatia, Austria and Slovenia. She is engaged in painting, graphics
and drawing and uses exclusively traditional materials in all aspects of her
artistic expression. Her works are part of numerous private collections and
museums in Serbia and abroad. She teaches gravure printing and drawing
at the the Faculty of Fine Arts in Belgrade. She lives and works in Belgrade.



KaTapwHa 3apwvh, Kpaj BpeMeHa, yrbe Ha niaTHy, 93x72 cm, 2025.



et/

U3narad
MOCTXYMHO

NMETAP MOLLUVTR
PETAR MOSIC

Metap Mowwuh (1981-2025, Bbeorpan) 3aBpLUMO je OOKTOPCKe
YMETHMUKe cTyaunje Ha DakynTeTy NTMKOBHMX YMETHOCTM y beorpany,
nog MeHTopcTBoM mpod. AHhenke bojoBuh. JOOUTHUMK je BuULle
Harpaga3a ocobeHu, Ny6nmnLmM M KpUTULLK MPENOo3HaT/bMB CTUN. Mehy
3HaYajHUjUM JoAe/beEHUM HarpagamMa crhagajy 3/MaTtHa Mnaseta ca
MponehHe nanoxxée YJ1YC-a (2016) 1 Harpana 3agy»KéuHe ,MomM4ymno
MomMo Kanop” (2020). HberoBu pagoBM Hamase ce y 6pojHUM
MPWMBaTHMM U jaBHMM KOMEKLMjaMa Yy 3eM/bU M MHOCTPAHCTBY, aniu
Kpace U HEKOJIMKO jaBHMX BeOorpadcKux 3rpaia, rae Cy U3NOoXKeHU Y
BMAOY Mypana.

Y4yecTBOBaO je Ha cefdaMHaeCT CaMOCTallHUX W MPEKO CTOTUHY
FPYMHUX N310X6U Y 3eMIbU M MHOCTPAHCTBY, Kao Uy MeRyHapoaHUM
npojekTuMa 1 pesunaeHumjama, nonyt Glo’Art doHgaumnje y benruju
(2016, 2017, 2018, 2019). Of 2016. oo 2018. roanHe 610 je ynaH CaBeTa
Fanepuje MakynTeTa NMKOBHUX YMETHOCTM Y Beorpany. ®oHaauwja
Glo'Art mpornacuna ra je 2019. rooMHe jegHUM of, HajyCreLlHUjuX
MAaguX YMETHMKA KOjM Cy rocTtoBasiM Ha OBOj MehyHapomHOoj
pe3ngeHumnjn. JaHa 29. jyHa 2025. roguHe M3HeHada je mMpeMUuHyo.
CaxpatrbeH je y beorpagy.

Petar Mosic¢ (1981-2025, Belgrade) completed his doctoral studies in art at
the Faculty of Fine Arts in Belgrade, mentored by professor Andelka Bojovié.
He is winner of a number of awards for his unique style, recognizable both
to the public and to critics. Some of the more significant awards include the
Golden palette from the Spring exhibition of ULUS (2016) and award of the
“Momcilo Momo Kapor” Foundation (2020). His works are part of numerous
private and public collections in the country and abroad. They also decorate
several public buildings in Belgrade as murals. He participated in seventeen
solo and more than a hundred collective exhibitions in the country and
abroad, as well asin international projects and residences, such as the Glo’Art
foundation in Belgium (2016, 2017, 2018, 2019). Between 2016 and 2018 he was
member of the Council of the Faculty of Fine Arts Gallery in Belgrade. The
Glo’Art Foundation declared him one of the most successful young artists
who participated at this international residence in 2019. He passed away
suddenly, on June 29, 2025. He was buried in Belgrade.



MeTap Mowwuh, /by6aB je kKao 6as10H, ybe Ha nnaTHy, 70x50 cm, 2024.



MAJA OBPALNOBUTH
MAJA OBRADOVIC

majaog@gmail.com

Maja O6paposBuh (1983, Beorpaa) je aunnommpana 2007. roomHe Kao
CTYOEHT reHepauumje Ha @akynTeTy NMKOBHUX YMeTHOCTM Yy beorpagy,
Ha ofceKy 3a CMKaApCcTBO. [JOKTOPCKY AucepTauujy ogbpaHuna je 2016.
rogmHe Ha UCToM dakynTeTy. [JoBUTHMLA je BPOjHMX Harpaga 3a BU3YesHO
cTBapanalTBo, Mehy KojuMa ce n3aeajajy: Harpaga 3a cinkapcTeo JbybuLa
Llyua Cokuh (DakynteT NMKOBHUX YMeTHocTu, Beorpap, 2005); Benuka
Harpafa 3a CAMKapcTBo ,Pucta n beta BykaHoBuh* (DY, Beorpag, 2007);
Harpana Kunstpreis Balmoral 03 (Kunstlerhaus Schloss Balmoral, Bag Emc,
Hemauka, 2008); MNpBa Harpaga 3a uprtexxk @oHaoa Bnagumumpa BennukoBuha
(FTanepwuja Xaoc, beorpag, 2008); MNMpBa Harpaga Ha NpBoM MehyHapogHOM
6ujeHany akBapena Manepuje A (Beorpag, 2010); MNpBa Harpana 3a LpTex Ha
16. MehyHapoaoHOM BujeHany yMeTHoCcT MUHujatype (floprr MunaHoBall,
2022); MpaH-npwu 19. bujeHana Y ceemioctu MuneHe (PoHpauuja MuneHuH
aom — Fanepuja MuneHe Masnosuh bapunu, MNoxxkapesal, 2023). Y nepuony
on 2009. oo 2012. rooamHe paawnna je Kao aCUCTEHT Ha NpeaMeTmMa LpTtarbe
N cnvkarbe Ha Ofceky 3a CAMKApPCTBO AKageMuje Nenmx YMETHOCTU Yy
Beorpagy. YnaHuua je YJ1YC-a og 2008. roavHe. HbeH pag je 1M3a3Bao Nakkby
BPOjHNX TEOPETUYAPA YMETHOCTU U IMKOBHUX KPUTUYapa, Mehy KojuMa cy:
OeHerpu, LLyBakoBuh, Cyjuh, JaHKOB M Ap. 3acTyr/beHa je y LTaMMnaHoOM
npernegy CaBpPEMEHE CPrCKe YMeTHocTu: Muwko LlyeakoBuh [1 gp.l,
Wctopuja ymeTtHocTn — XX Bek |: PagukasiHe ymeTHudke ripakce (OpuoH
aprt, beorpag, 2010). M3narana je Ha TPMHAECT CaMOCTalTHUX U Ha BETMKOM
6pPOojy MPYMHUX U30XKOU Y 3eMIBU M MHOCTPaHCTBY. buna je ydecHuLa BULLIE
pe3naeHLUmMjanHux nporpama y Hemaukoj v LLIBajuapckoj. HbeHwn pagoBm ce
Hanase y 6pOjHUM MPUBATHUM KOMEKLIMjaMa, Kao 1 My3ejumMa. XXUBK 1 pagum
y beorpagy.

U3narau

Maja Obradovi¢ (1983, Belgrade) She graduated in 2007 with first-class
honors from the Faculty of Fine Arts in Belgrade, Department of Painting.
Earned her doctoral degree at the same faculty in 2016. Winner of numerous
awards for her visual art, including: “Ljubica Cuca Soki¢” Award for Painting
(Faculty of Fine Arts, Belgrade, 2005); “Rista and Beta Vukanovi¢” Grand
Painting Prize (Faculty of Fine Arts, Belgrade, 2007); Kunstpreis Balmoral
03 (Kunstlerhaus Schloss Balmoral, Bad Ems, Germany, 2008); First Prize
for Drawing, Vladimir Velickovi¢ Foundation (Haos Gallery, Belgrade, 2008);
First Prize at the First International Watercolor Biennale, Gallery A (Belgrade,
2010); First Prize for Drawing at the 16th International Biennial of Miniature
Art (Gornji Milanovac, 2022); Grand Prix of the 19th Biennale In the Light of
Milena (Milenin Dom Foundation — Milena Pavlovi¢ Barili Gallery, Pozarevac,
2023). From 2009 to 2012, she worked as teaching assistant of drawing and
painting at the Academy of Fine Arts in Belgrade Painting Department.
Member of ULUS (Association of Fine Artists of Serbia) since 2008. Her work
has drawn the attention of numerous art theorists and critics (Denegri,
Suvakovié, Suji¢, Jankov, among others). She is included in an overview
of contemporary Serbian art: Misko Suvakovi¢ [et al], History of Art — 20th
Century I: Radical Artistic Practices (Orion Art, Belgrade, 2010). Exhibited at
thirteen solo and participated in numerous group exhibitions both in Serbia
and abroad. Participated in several artist-in-residence programs in Germany
and Switzerland. Her works are part of many private collections and museum
holdings. She lives and works in Belgrade.



Maja O6panosuvh, Cegam 3/1aTHMUX Cy3q, ybe Ha NnaTHY, 110x90 cm, 2025.
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U3 OYBUHE CBETA

YMETHOCT
OAHTACTUKE Y
BPEMEHY OANCTOMNMWIE

CasHajHe MOoryhHOCTM YMETHOCTM MOoBEe3aHe Cy Ca YMETHUYKOM
CrnocobHoWRY CMUCAOHOr carnefaBatba TajHE MOCTOjakba Tako Aa ce
KpeaTUBHM MPOLECU Y LLMPEM CMUCY MOTY OBECTU Y BE3Y Ca ,,MUTOM
o nehunHn" ns VIl kreure ,OprkaBe”. lNnatoHoBM ,jyHauun nehuHe"
MOCTEMEHO Cy Ce HaBMKaBalWM Ha CBETIO AaHa, Koje je 3a HbMxoBe
oYM y NoYeTKy 610 BOMHO, Kao WTO ciMKap, Nnpatehn cBojy BU3UjY
[ocrneBa 0o UCTUHe Ha KOojy Huje 6all cacBMM CNpeMaH; MCTUHE Koja
npeBa3miasm TPOAMMEH3MOHANMHW CBET HErOBOTI OKPY)KeHba Y CBOjOj
OMaXK/bMBOCTU. YeTBpTa AMMEH3Mja — OyOuHa, CTora, 3a YMETHOCT
daHTacTMKe NpecynHa je AnMeH3unja cBeTa. HacynpoT BepoBarbMMa
0a daHTacTMKa (Oo)HOCK CTBapHOCT 6yayRHOCTU, CTOjU YMHbeHMLA
03 YMETHOCT ¢aHTacTMKe Of MNocMaTpaya 3axTeBa WCKYCTBO
daHTaCTMKeE, Koje YKIby4yje MHTPOCMNEKTUBHO NopuHyhe y nybmnHe —
Hajnpe ConCTBEHE AylLle, @ MOTOM MU OMa)KeHe CTBAPHOCTU. Tek Kana
MOCTUIHE OHTOMOLIKY Y6ea/bMBOCT, YMETHOCT PaHTACTUKE Yy CTakby
je na OoKMHe Be3y ca ,00jeKTUBHOM C/IMKOM" peanuTeTa XMBOTHE

CTBAapPHOCTU M MOCTYNIMPA HOBY CMMKY METa-CTBAPHOCTMW.
M3 TOr pasnora, MoXe ce 3aK/by4nTm ga daHTacTMum
npwuberaeajy Muciehm byon CHaXXHOI MHOMBUOYaNUTeTa
cacBelWhy 0 penaTMBHOCTU APYLUTBEHMX KOHBEHLMja KOje
yBeK MMajy jypuandke ambuumje. Pey je, ctora, o jefHOM
+KIMACMYHOM" YKaHpPY, M3BaH TPeHO0Ba U KyNTYPOOLLIKMNX
ofpefHuLUa nojeAMHadYHMX enoxa, jep, daHTacTuka ce
youyaBa KaKoO Yy K/1aCUYHOM U XENEHUCTUYKOM pa3nobrby
rPYKe aHTWMKE TaKo WM Ha MNAaTHMMa PEHECAHCHUX W
MajcTopa 6apoka, y CKynanTypuW HeoKnacuumsma Te
CNMKAPCTBY pPOMaHTM3Ma. [JOBOSbHO je CaMO CETUTU ce
rojuHor KpoHa/CaTypHa Koju Nposampe jefHo of cBoje
feue. 3a HeonnaToHMYape, NOAYOAPHOCT HEroBOr MMeHa
(Kpovog) 1 mMeHuue, Koja aeduHULLIE MNOjaM BpeMeHa
(xpovog) BMLWE je of cnydajHOCTU. KoHaudHo, uMaeja Oa
BpeMe MPOXAMpPe OHO LUTO je CTBOPEHO Aesyje Kao Heka
dpaHTasMaropmja a y OCHOBMK Cy peasiHM NpoLec 1 nojasa.

Y yKeM CMUCAY, YMETHOCT paHTaCTMKe MoBe3yje ce ca TEKOBMHaMa
®ducnumja n bnejka QoK ce y WWMPeM KOHTEKCTY PaHTaCTUUHKMX NojaBa
Y CAMKapCTBY M CKyAMNTYypWM yodyaBa jefHa MapanenHa WcTopuja
YMETHOCTWM Y KOjOj je aHTUYKa MUTOMOMMja MOCTyNMpana MeTadoprnYHO
OfHOLLlEeHE MPeMa OMaXKeHOM U TO He ycred He3a40BO/bCTBA OHUM
LITO Ce BMOEN0 1 oceTMNo BEN 3apan noTpare 3a HeroBum Ay6romm
CMUCAOM. YMHM ce Ja ynpaBO aHTUYKa CKYIMTypPa KPO3 OMTUYKO
noBe3unBakbe TAaKTUTHOCTU M MAaEgje NpeacTaB/ba Kibyd 3a pa3MeBarbe
daHTacTMKe W HEHO faHallkbe MNOoCTojarbe MAOKAa3 je [ha Kao



FROM THE DEPTH
OF THE WORLD

FANTASTIC ART
IN A TIME OF DYSTOPIA

Cognitive potentials of art are related to the artistic ability of
meaningful perception of the secrets of existence in a way that
creative processes in a broader sense can be brought into relation
with the “myth of the cave” from the VIl book of the “Republic”. Plato’s
“heroes of the cave” gradually get accustomed to the light of the day,
painful for their eyes at first, just as a painter, following their vision,
reaches a truth they are not entirely ready for; a truth which surpasses
the three-dimensional world of their surrounding in its perceptibility.
The fourth dimension — depth is therefore the crucial dimension of
the world for fantastic art. Opposite to the belief that fantastic art
brings the reality of the future stands the fact that fantastic art
requests the experience of fantasy from the observer, which includes
an introspective immersion into the depths - first of one’s own soul
and then the perceived reality. Only after it reaches ontological
persuasiveness, fantastic art is capable of canceling the connection
with the “objective painting” of the authenticity of life reality and
postulates a new image of meta-reality. For that reason, it can be
concluded that fantastic art
is a sanctuary for thinkers

W!th a strong individuality, Opposite to the belief that
with the awareness of the fantastic art brings the reality

relativity of social conventions
which always have discursive of the future stands the fact

ambitions. It is, therefore,  thatfantastic art requests
a ‘“classical” genre, beyond the experience of fantasy
trends and culturological from the observer, which
indicators of individual includes an introspective

époques, because fantastic ' jmmarsion into the depths
art is noticed both in the — first of one’s own soul and

classical and Hellenist period . .
of Greek ancient art, and in then the perceived reality.

the canvases of renaissance

and baroque masters, both in

neoclassicist sculpture and romanticism painting. It is sufficient just
to remember Goya's Cronus/Saturn Devouring One of His Children.
For Neoplatonists, the analogy of his name (Kpovog) and the noun
which defines time (xpovocg) if more than a coincidence. Finally, the
idea that time devours what is created seems phantasmagoric, while
it is basically a realistic process and phenomenon.

In the narrower sense, fantastic art is related to the heritage of
Fuseliand Blake, while in the broader context of fantastic phenomena
in painting and sculpture there is a parallel art history in which
ancient mythology postulated a metaphorical relation towards
the perceived, not due to unsatisfaction with the seen and felt, but
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UMBMIM3aUMjA HUCMO CMO3Ham
CB€& OHTOJIOWKE MpeMmnce, CMMCao
OPOjHUX  eTUYKMX  MocTynaTa
M obuyaja Kao HKM cBe TajHe
6e306anHOr nosfba MojaBHOCTW.
MNpeoMeTHOCT K durypaumja
rnoajenHako cy CBOjCTBEHMU
peanmncTUYHoj % YMETHOCTM
daHTaCTMKe, C TMM Oa UM apyra
npucTyna Ha GUI030PCKM HAUMH,
ymMMe ce NpubnMykaBa nNpocegey
HagpPeannCTUYKOr U MeTadM3UUKOr CMKapcTBa. He jegHoMm vy
[0CafallHEM YXMBOTY CYyOUMO CaM ce ca MPasHMHOM UTaIMjaHCKMX
TPproBa M OWTPUM YIMOBMMaA KMACULMUCTUYKMX BULLIECNpaTHMLUA Ha
MCTOBETAH Ha4YMH Ha KOju je TO NPeacTaB/beEHO Ha cNMkama hopha
ae Knpwuka. McTo Tako, 3a jeQHOr Haller yBa)KeHor cliMkapa MMUCIMO
caM [a je BeOMa MalUTOBUT M MOMasno My 3aBMOEO Ha TOMe, CBe A0K
HWCaM MNpeLlao npar HeroBor A4oMa, cxBaTajyhu ga oH y C/IMKapCTBO
MpojeKkTyje CONCTBEHY peanHOCT a OHa je AenoBana ynpaBo Kao Ha
HEroBUM crikama. DaHTacTMKa je gakne v cyabumHa. N3 Tor pasnora,
YKasnBarbe Ha HbeHY aHaxXPOHOCT y OO4HOCY Ha TpeHaoBe Tj. POKyC Ha
CBE-BPEMEHOCTU, KOjOj 1 Tewe YMeTHMLM daHTacTuKe, MpeacTaBiba
HEeM30CTaBHM Oe0 xepMeHeyTuKe GaHTaCTUYHOr. To Cy U peLenTMBHE
MPEeTNOCTaBKe NpenoYeHmx gena yMeTHOCTM daHTacTuKe 33 ayTopa
Ha TpehemM 6ujeHany d¢aHTacTMke y opraHmsaumjm doHpaumje
Muxajnosuh @eHukc. ,Ha kKpunmma Mutcke nTmue” nybnmka ce
cpehe ca HeEKMM TPaAAULMOHANHO MPUCYTHUM ann U HEKMM HOBUM
ayTopuMa Yy HEerNoHOBS/bMBOM CKJOMy, KoOju omoryhaBa yTucak
KOHTUHYMTETA N CBEXXMHE MCTOBPEMEHO.

Ha Tpary vaeje oa ce UCTUHa CagpXXu y OMaXeHOM Mpusopy U
0a je xerenujaHcku pgeduHucaHo ,UynHO cujarbe maeja“ no cebu
daHTaCTMYHO, HacTano je geno ,3natocjaj” MNpegpara Toooposuha,
Y KOjeM ce Ha HUBOY CTuUNa eBOLMPajy MOCTUMMPECUOHUCTUYKE
M EKCMPEeCUOHUCTUUKE TeKCType 60jeHux noBpLlMHaA. TakKTUMHO
MCKYCTBO Kao ,reHeTckM Koma"® ¢opMe K 3BOHaK KOMopUT Ha
cnnum  ,HeBecta” Xembka hypoBuha okBupKm cy enmndaHuje
YKEHCKOI BOYKaHCKOI MPpUHLMNAG, KOjeM Ha jefdaH onpucyThyjyhn
HaumH nNpuberaBa U CuMHMLWa KallaBencku, y COMCTBEHO BpeMme
npu3mBajyhm MHoropyky ,Magna Mater”. Texxehun ga Kpo3 OyxoBuUTYy
Urpy pedmny HacrnoBy cinke ,Koyonepka*ybnaxku oyboKy moBe3aHoCT
ca CBOjUM apxeTmnoM CnaBko KpyHWh npegodaBa YXEHCKU MUK
namMehy nepcoHMdUKaumje neTera, My3e KM COMCTBEHEe anima-e.
Oa je gywa (Yuxn, anima) »eHCKor poda M y ckfagy C TMM HacTajy
HeHe NepcoHMdMKaLmje cBefoum aHTMYKa noBecT Epocy m Mcuxu.
NoBe3aHOCT MojaBa MUCAM U KeHe TeMa je U cnumke ,YKeHa y gony”
NaBna MakcumoBuha. ,ETapcke meTamopdo3e” y CHaXXHOM MOKPETY,
Ca Apyre cTpaHe, MOeTCKU Cy ucxod cHoBuhera Ha canum ,Jypehn
cHoBe" Codunje MmnosaHoBMh agaje nojaMm eMnaTmje MoTeEKao ynpaBo
M3 yMeTHM4YKe chepe notephyje ogHoc BnagnmMumpa Mpuue npemMa
B/1ACTUTUM ,XEPOjUMa Marfie n apTuctmma mrpe Ha cnuum Jletaun”.



Objectivity and figuration

are equally characteristic

for realistic and fantastic

art, whereas the latter

) ) approaches them in a

because of searchmg for its philosophical manner,
cesoer meaning. I Sesis thereby getting closer to the

that ancient sculpture, d £ listi d
optically connecting tactility [pieleEElblEs Gl =Ee sl Bl

and idea, exactly represents metaphysical painting.
the key to understanding
fantasticart, whileits present
existence is proof that we, as a civilization, have not perceived all the
ontological premises, the meaning of numerous ethical postulates
and customs, or all the secrets of the shoreless field of manifestation.
Objectivity and figuration are equally characteristic for realistic and
fantastic art, whereas the latter approaches them in a philosophical
manner, thereby getting closer to the procedures of surrealistic and
metaphysical painting. Not once in my lifetime | confronted the
emptiness of Italian squares and sharp angles of classicist multi-
story buildings identically as presented in the paintings of Giorgio
de Chirico. Likewise, | believed one of our reputable painters was
imaginative and even envied him a bit for it, until | entered his home,
realizing that he was projecting his own reality in his painting, which
seemed exactly as in the paintings. Fantastic art is therefore also
fate. For that reason, indicating its anachronism compared to the
trends or focus on everlasting, which fantastic artists also long for,
represent an indispensable part of the hermeneutics of the fantastic.
They are also receptive assumptions of presented works of fantastic
art of 33 authors at the Third Biennale of Fantastic Art organized by
the Mihajlovi¢ Phoenix Foundation. “On the wings of the mythical
bird”, the audience gets to meet traditionally displayed as well as
new authors in an unrepeatable way, which enables the impression
of both continuity and freshness.

On the traces of the idea that truth is contained in the perceived
scene and that the Hegelian defined “sensual shine of ideas” is
fantastic itself, the work of Predrag Todorovi¢ “Goldenshine” was
born, in which postimpressionist and expressionist textures of
colored surfaces are evoked on stylistic level. Tactile experience as
a “genetic code” of form and resounding color in Zeljko Burovi¢'s
painting “Bride” are frames of the epiphany of the female divine
principle, used also by Sinisa Kasavelski in an authentic manner,
invoking the multiarmed “Magna Mater”. Longing to relieve the
deep connection with his archetype through a witty game of words
in the title of the painting “Capricious”, Slavko Kruni¢ presents a
female character between the personification of flying, muse and
his own anima. The ancient legend about Eros and Psyche testifies
that the soul (Wuxn, anima) is female and her personifications appear
correspondingly. The connection of the appearance of thoughts
and woman is the subject of Pavle Maksimovic¢’'s painting “Woman
in the Valley”. “Etherical Metamorphoses” in strong movement, on
the other hand, are the poetic result of phantasmagoria in Sofija
Milovanovic¢'s painting “Chasing Dreams”, while the fact that the term
empathy was derived exactly from the artistic realm is confirmed by
the relationship between Vladimir Prica and his own “heroes of fog
and artists of play” in his painting “Flyers”. An entire world of fantastic
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M3 eMnaTtuje je poheH 4mTaB cBeT daHTaAaCTUYHUX SbydCKMx 6uha,
KaKaB ce yo4yaBa Ha cnmum ,bes Hasmea" [ejaHa B. Ynapuuha anm mn Ha
HEMOBUM OPYrMM Aenmma. Ha eMnaTmjm ce 3acHMBaA M GaHaTaCTUYHM
MPKM30p ca eNeMeHTHMa, KOjMMa Ce Mosbe CIIMKE M 30Ha mocMaTpaYa
MoBe3yjy Y jJeAUHCTBEHM MPOCTOP Ha CAUUM-UHCTanaumjm ,Japam
YHWKeHUX" TopaHa MwuTpoBuha. Ha MeTamMopdo3sama, oner,
noymBajy oeno ,PaTHMK® MupocnaBa CreBaHoBMha 1 ciimka ,Tricky
games” MapujaHe PakuheBuh y Kojy ce nykaBoM 3aBoa/bMBoOLLUNY
nrpe OpPyLWTBEHMM KOHBEHLMjaMa BeOMa YCMELHO YyBauM U CaMm
nocMaTpad. Ha jegaH gpyradmjy HaumH, KPO3 AenoBarse eHepruje y
MpocCTopy, NMOCTUIHYTa je y36ya/bMBa yb6ea/buBocT ,PaTHMKa". CBoja
daHTaCTMYHa N306parkeHba HOYMEHKX MOjMOBa M MojaBa Npeao4Ynnm
cy Teopopa CrojaHoBMh m Ceprej AnapwH: Ha Tpary COMNCTBEHUX
TPajHUjUX UCTPaXKMBarba Teogopa Kpo3 TEKCTYPY Kao ,AEMUjYPLLKM
MaTepujan” obnukyje PUrypy, 3a Kojy ce UCMNOoCTaB/ba Aa je y NuTarby
»DPnnosod” gok Ceprej y oyxy CBOr KOHTEMMAATUBHON C/IMKApPCTBa
Ha TeMerby Maeje O aHTPOMOLEHTPUYHOCTM KOCMOCa, caMohy Kao
MpenycnoB TakBMX CO3epLarba NpegoYvaBa Ha cimum, Y cycpet Hohu,
CpooHO anu rectyanHo M3paeHo ,06yxBaTarbe CBETA" Kao COMCTBA
npeacTaBbeHojecnnkoM, InitiumMundi“Hmnkone MmuTpoBCcKOrgokHa
jehaH aHTMKBaPCKO-aneropmjckn Ha4yMH O CTaPOM KOHTUHEHTY C/10BM
aeno ,MpBa EBpona“ HeHaga CtaHkoBuMha. [leKoOHCTpyucaHe dopme
CBefleHe Ha MNIeMeHUTy MaTepujanmsaunjy noBpLUMHa
Kao eKBMBaneHaTa ngeja Ha cavum . Tpuntmx* Pagocnaea
fony6oBuha TyMade ce Ha OCHOBY GECTEXXUHCKOI CTarba

LRSIV B VTF ale (-0 W KpeTakba KPO3 eTap Wau BofdeHy macy. MNomelaHocT
W S Ve R =i ee a0 ocehatba CTpaxa v MpujaTHOCTH y AyLn AeTeTa 1Ma CBOj
ca HekuM mpaguLuoHATHO [RSGESICIE Bnagnmmpa Jlanuha ,deTnHcTBO, Ynjm

NMPUCYMHUM UTU U HEeKUM
HOBUM aymopuma y

HermoHoB/bUBOM CKJiony,

Ha3MB 1 y30ya/bUBOCT je4HO CHaXXKHO anu A0 Kpaja HejacHo
oceharbe MoamyKy Ha paBaH napaguMrmMe oK Yy ClIMYHOM
KOHTEKCTY — pojerbe GaHTAaCTUYHKMX MOCTOjaHCTaBa
npobuja 3mgoBe ciMKapkuHe ayuwe y dopMU UHTUMHE

CCOIRCLETR P e RPN 66 Ha cnvum ,J10B Ha CTpaxoBe of CyTpa“ CHexkaHe
Ll NI P01 I= P B0 MeTpoBWh. Mpobujarbe XMBOTa anu U3 AybuHe cripaTHe
CBe)XUHe ucmoBpeMeHOo. Kyhe kao nehuHe [OWKTe U C/iMKa BpeMeHa Te MMUcao

BUJEHANE ®AHTACTUKE 2025.

O HEeMYy Ha OCHOBY MPETEXXHO LMKIMYHOI KpeTarba
durypa, nposejaBajy w3 pgena ,llynombun” ynjm je
ayTop Page Byjaumh. Kao KakaB MarmuHu penmkeBujap
onpeaMeTHEeHMX eMolMja npefodyaBa ce MNpu3op Ha
cnuum ,Cegam 3naTHMX cy3a“ Maje O6pagoBuh. Ha cpogaH HauuH,
MaTepujanumsaumjay ayxy CaBpeMeHor MCKyCTBa,0BOranyTay npmkasy
.Bedpe bykonmke" ca nodeTka Tpeher MuaeHuWjyma ogsunkyje geno
»Jby6aB je kao 6anoH" MeTpa Mowunha. ApTr3aM NOKpPEeTa U apTn3aMm
CNocoBHOCTM Koja Mobehyje MpupogHe 3akoHe Kpo3 eBOoKauWjy
KaHanNeToBCKMX BU3Mja rpafda Ha narymmma yamerbyje nocMartpada
OOK cToju npen ciukoM ,Equs ekvilibrist in stilo Veneto" MuneHka
TpboBuha. ,Putepcka cara“ Ha cnuuu ,Kpaj BpemMeHa" KaTapuHe
3apuh y CBOjOj CNoOjeBUTOCTM Yy36yhyje nocMmaTpada MarnyHuMm
CrojeM NoKpeTa M MMPOBaHs-a, U3ParKeHWM CBOJEBPCHUM NebaeHeM;



human beings was born fromm empathy, such as the one noticed
in Dejan V. Ulardzi¢'s painting “Without a Title” as well as his other
works. The fantastic scene with elements, which connect the area
of the painting and the zone of the observer into a unique space on
Goran Mitrovi¢'s painting-installation “The Yoke of the Humiliated”
is also based on empathy. Miroslav Stevanovic¢'s work “Warrior” rests
on metamorphoses, as well as Marijana Rakicevic's painting “Tricky
Games”, where the observer themselves are slyly and seductively
pulled into a game of social conventions. In a different way, through
the activity of energy in space, the exciting convincingness of the
warrior is achieved. Teodora Stojanovi¢ and Sergej Aparin presented
their fantastic personification of noumena terms and phenomena:
on the traces of her own permanent investigations, Teodora formed
a figure through texture as a “demiurge material”, which turns out
to be a “Philosopher”, while Sergej in the spirit of his contemplative
painting based on the idea of the anthropocentrism of the universe,
presents loneliness as the precondition for such enlightenments in
his painting “Towards the Night". Similarly yet gesturally expressed
“encompassing of the world"” as the self was represented with Nikola
Mitroski's painting ,Initium Mundi”, while Nenad Stankovic¢'s work
“First Europe”speaksabouttheold continentinanantique-allegorical
manner. Deconstructed forms reduced to noble materialization
of surfaces as equivalent to ideas in Radoslav Golubovi¢'s painting
“Triptych” are interpreted based on zero gravity and moving through
the ether or water mass. A mixture of feelings of fear and pleasure in
the soul of a child has its echo
in the paintings of Vladimir
Lali¢ “Childhood”, which title
and excitement elevate a “On the wings of the mythical
strong yet unclear feeling RNs)igelNFsl=Nelblol[=Iglel=N6]=15116)

to the level of paradigm, REEerINyzetellalelslellINeI s lel0l=te!
NI U I s well as new authors in an

the swarming of fantastic unrepeatable wau. which
existences breaks through P Y

the walls of the painter's soul [kelel=SNagiNlgpTeli=asllely
in the form of an intimate [SellleleligheelpliigltliivRelgle!
room in Snezana Petrovic's freshness.

painting “Hunting Fears from
Tomorrow”. The breakthrough
of life from the depths
of a one-story house as Dicta’'s cave and image of time as well as
the thought about it based on dominantly cyclic movement of
figures, pervades from the work “Buds” by Rade Vujaci¢. As some
magical reliquary of defined emotions, space is presented in the
painting of Maja Obradovi¢ “Seven Golden Tears”. In a similar way,
materialization in the spirit of contemporary experience, this time
in the presentation of a “joyful idyll” from the beginning of the third
millennium, is featured in “Love Is like a Balloon” by Petar MoSi¢. The
artistry of movement and artistry of capabilities that wins over laws
of nature through evoking channeletic visions of a city on dungeons
astonishes the observer while standing before Milenko Trbovic's
painting “Equs ekvilibrist in stilo Veneto”. A “Tale of a Knight” in
Katarina Zari¢'s painting “The End of Time"” excites the observer
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OLHOCOM Crosba-yHyTpa y CTBapPHOCTM jJe4HOI eCXaTOTOLLIKOr YMHaA Y
rOTUYKKM OBSTMKOBAHOM MeTadU3MUYKOM MPOCTOPY, Y KOoju npoaupe
CBET/IOCT KaO MOKasaTel/b BPEeEMEHCKe MNpeKpeTHuue. Ha camum
.Bpemennos” byonmMumnpa OumMmutpmjeBuha Kao M OyrMM HeroBmm
aenvmma daHTacTUYaH je U Hamn3red IorMyaH Croj YoBeKa U MallUMHeE.
Ha MCTOBETHO] aHTUTE3U OPraHCKO-HEOPraHCKO KPO3 TEKCTypYy W
MHTEH3MBaH anv KOMMJIEMEHTapaH KOOPUT MU MPOCTOPHOCT, Koja ce
Yy Mnaca)kmma NpoBnadm npemMa aybrbMM pPernmcTtprMa U Xopm3oHTY,
3aCHOBaH je 6OLOBCKM MpuKas 6uha y PopMM MHCEKTA Ha Cnmum
LJeronimus” JaHunue MacHuKoBUA. YHyTap cebe UBPCTO 3aTBOPEHM
OPraHCKM M KOHCTPyMCaHW obnumuM, Npema CTUy, CBOjCTBEHU CYy
n bhophy /b. CaBuhy, KOj\ COMCTBEHM U3pPa3 LPMNM U3 BMU3aHTUjCKE
ecteTuke. Ha cnmuun ,bes Ha3mBa" Kao U OpyrMM HeroBMM genmma
TEKCTYpPE MOCTY/INpPajy MOBPLUMHE, KOje Ce Ca LPTEXXOM CUHTETU3YjY
Y MOHyMeHTanHy opmy. Takohe, Kybn4YKM 3aTBOPEH NPODUTHU NTNK
6popapa/6pomapke Ha cnvum ,Haycmnka" Jynue Jawmh y MrUcaoHoj
chepun MoBe3yje Meny3y, Tallace M MOXOAHE BUjyre y nonpuite
CBOjeBpPCHe oAauceje. AHTUYKM €xO Of3Barba KPO3 Macy/bacTto
06/IMKOBaHe 3eHMLEe Kao Ccjaj Mpmca Ha GaHTaCTUYHO OBMMKOBAHOM
YXEHCKOM JTMKY KaTap3UYHOI M3pa3a Yy KOjeM Ce KOHTEKCTyanmsyje
YXMBOTHU daTyM, NpegodeH Ha cnunum ,lpu3HajeM, cBe NpusHajem”
OparaHa Mnuha oun Bora. M3amehy cHaxkHe eKkcrnpecunje n MoKpeTa
youaBa Cce ersncTeHumMjanHa 3anmMTaHoCT ayTopa lopaHa heTkoBKha
Ha cnumuun ,lMponasHocT”. CneundUUYHOCT YMETHOCTM daHTacTuke
youaBa Ce yMnpaBO Ha OCHOBY UHTepecoBarba 3a MojaM BpeMe U
MPeno3Haje Kpo3 TeXkKrbe Oa ce MpOoLIoCT Mpu3oBe Y ,MCTUHUTO
caga” cnmke. Modus deficiens MCToOpUMjCKOr M UCTUHUTOI BpPEMEHa
y MpaBLy Mpeno3HaBarba 4YeTBpTe AOuMeH3uje JaHa CrojkoBuh
npeBasuLwia je Ha cauvum ,Pekanutynaumja“. Opyradmjyum nyTtem
Kpo3 BpeMe ,Mwao” je OywaH CaBkoBuh Ha cnmum ,HohHu gaH®, ca
yBepeHeM Ja ynpaBo OHO onpeaesbyje NpPoCTOPHY MeTaPU3NYHOCT.
YMETHOCT PpaHTacTMKe, aKre, ca jefHe cTpaHe adupMumLLe CMUMCAO,
CBECT 0 BUTKY a ca Apyre — MoCTy/IMpa NocTojarbe No cebun. To ce, Kpo3
$parnaHOCT YncTe gylle, OTKpUBa y moetmum cnuke ,Banepwuja y
MoTpasun 3a CMUCIIOM; Y Mysby ce ryoum* Jbybumue Kpyxximh Bantep ook
CHa)XHa peKoHTeKCTyanm3saumja vanitas cumbona Ha cnmum ,La Vanite
HST" NMykawa KeHana ynpaBo notBphyje yMeTHOCT paHTacTMKe Kao
modus vivendi yMETHOCTU Y LUMPEM CMUCTTY, HEHUX Y3POKa, TEXKHoM
M UMIbeBa.



with its multilayered features, the magical merge of movement
and stillness, expressed levitation; the relation between outside and
inside in the reality of an eschatological act in a gothically formed
metaphysical space, with light penetrating it like an indicator of a
milestone in time. In Budimir Dimitrijevic¢'s painting “Time Machine”,
as well as his other works, even the seemingly logical merge of man
and machine is fantastic. The identical antithesis of the organic
and nonorganic through texture and intensive yet complementary
coloring and space, which moves through passages towards deeper
registers and the horizon, is the basis of the Boschian presentation
of being in the form of an insect in Danica Masnikovi¢'s painting
“Hieronimus”. Internally firmly closed organic and constructed forms,
according to style, are characteristic for Borde LIJ. Savi¢, who derives
his own expression from esthetics. In his painting “Without a Title" as
well as his other works, textures postulate surfaces, which synthesize
with drawing into a monumental form. Furthermore, the cubically
closed profile image of a boatman/boatwoman in the painting
“Nausika” by Julia Dasi¢ in a contemplative realm connects medusa,
waves and brains in the battlefield of an odyssey. The ancient echo
resounds through bean-like formed pupils like the shine of an iris
on a fantastically shaped female image with a cathartic expression,
which contextualizes the life fate presented in the painting “I Admit,
| Admit Everything” by Dragan lli¢ di Vogo. The existential wondering
of author Goran Cetkovi¢ in his painting “Transience” is noticed
between strong expression and movement. The specificity of
fantastic art is noticed exactly based on the interest in the term time
and noticed through tendencies to invoke the past into the “truly
now” of the painting. Modus deficiens of the historical and actual
time towards understanding the fourth dimension was overcome
by Jana Stojkovi¢ in her painting “Recapitulation”. Dusan Savkovi¢
took a different path through time in his painting “Nocturnal Day”
convinced that that is exactly what determines spatial metaphysics.
Fantastic art, therefore, affirms meaning on one side, the awareness
of the being, and on the other — postulates existence itself. Through
the fragility of a pure soul, it is revealed in the poetics of the painting
“Valerija Searching for Meaning; I'm Lost in Slime” by Ljubica Krzi¢
Walther, while the strong recontextualization of the vanitas symbol in
the painting “La Vanite HST" by Lukas Kendl confirms fantastic art as
the modus vivendi of art in the broader sense, its causes, aspirations
and objectives.
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AQucmonuja gaHawrule,
Kao 06/1UK YKuBoma y Kojem
ce ucrosbaBa pe3osymHa
cymMra y gocmurHyha
yuBuu3saLuje Kpo3 HeHYy
uUCmopuUjy U Ha OCHOBY

Hbe ce pe/iamuBU3Yjy,
Hausrseg, npeysuma ysory

¢aHmacmuke. Ca gpyre
cmpaHe, y paHmacmuuu

iElafel sl E e elr bse i QaHTacTUKa HUWje urpa, npemaa csBaka urpa
OHa je c/1060goMBOPHA, obyxBaTa U efnleMeHTe daHTaCTUKe; NMYHU 1 NpaBu

3AQKOHOMepHA U

YXMBOT aHTacTMKe MoYntbe TaMo raoe npecTaje

cuHmemu3syjyha gyxoBHa 3abaBa. HeouekmBaHU 06PTM U WM3HeHaherba
cmBapHocm, Kagpa Koja nMpupehyje MahnoHMYap Hoce y cebu KLy
ga yoBeKa y3gurHe go daHTacTMKe, anu npaBu >XMUBOT oMoryhasa joj

napHACOBCKUX BUCUHA.

BUJEHANE ®AHTACTUKE 2025.

YMpaBO CMMKAPCTBO Ha OCHOBY OeMUjypLlKe
CNocoBHOCTM MaTepujanmsaumje CTBApPHOCTU, Koja
YKIby4yje 6pOjHE HEOYEKMBAHOCTU.

Ha wn3BecTaH HauMH, YMeTHOCT aHTacTuKe
npencraB/ba rapaHT Npoay)XeTKa XyMaHUCTUYKOr TWna LpyLuTBa
n umBunmsaumje. Ca jegHe CTpaHe, Ha OCHOBY KOMOWHOBaHhba
HebpojeHMX MpuMepa 1 Mogena Alhe 6GUTU Yy CTakby Aa Kpenpa HeLWwTo
wTo he NMunTK Ha yMeTHOCT daHTacTuke 1 To BeEh UMHUK a ca gpyre
— HepocTajahe ynpaBoO CHa)aH WHAMBWAOYaNUTET, MHTYUTUBHOCT U
ocehajHOCT Yy HEMOHOB/BMBOM CKJ/IOMY, KOjU MPOjaB/byjy YMEeTHMLM
daHTacTMke. lnctonumja AaHallrbMLEe, Kao OBNMK XXMBOTA Y KOjeM
Ce MCnosbaBa pe30oflyTHa CyMmba Y AoCTUrHyha umBMnmM3saumje Kpos
HoEHY MCTOPMU]Y M HA OCHOBY Hbe CE PenaTUBU3Yjy, Hausrneq, npeysnma
ynory ¢aHTactmke. Ca gpyre crpaHe, y daHTacTUuUM HemMa Huder
OWNCTOMUCKOT: OHa je cTo6040TBOPHA, 3aKOHOMEpPHa U CUHTETU3Yjyha
OyXOBHa CTBApPHOCT, Kafpa [a 4YoBeKa y3aMrHe OO MapHACOBCKMX
BUCKHA. 360r XXMBOTHOT ybp3arba JaHaC XXMBUMO cagprkaje Hay4dHe
daHTacTMKe CBOr AETUHCTBA JOK YMETHOCT GaHTaCcTMKe MpeacTaB/ba
YMpaBO OHY HEOMXOOHY ,BPEMEHCKY KOUHULY“ M KaTap3y Kao fek
npoTmB 6becMucna.

FlopaH M. JaHuhujeBuh
AunnaomMupaHu Crimkap, MarucTap McTtopuje yMeTHOCTU



OF FANTASY ART

The dystopia of today,

as a form of life expressing
a resolute doubt in the
achievements of civilization
through its history and

relativized based on it,
seems to be taking over

the role of fantasy. On the
other hand, there is nothing
dystopic in fantastic art:

it is a liberating, natural
and synthesizing spiritual
reality, capable of elevating
man to Parnassian heights.

Fantasticartisnotagame,although everygameincludeselements
of fantasy; the full and real life of fantasy begins where entertainment
ends. The unexpected turns and surprises presented by a magician
carry a seed of fantasy, but its real life is enabled only by painting
based on the demiurge abilities of materialization of reality, which
includes numerous unexpectednesses.

In a certain way, fantastic art represents a guarantee of the
continuation of a humanistic type of society and civilization. On one
hand, based on combining numerous examples and models, Al will
be capable of creating something that will resemble fantastic art,
and itisalready doing so,and on the other hand —strong individuality,
intuition and sensitivity in an unrepeatable structure, manifested by
fantastic artists, will be missing. The dystopia of today, as a form of
life expressing a resolute doubt in the achievements of civilization
through its history and relativized based on it, seems to be taking
over the role of fantasy. On the other hand, there is nothing dystopic
in fantastic art: it is a liberating, natural and synthesizing spiritual
reality, capable of elevating man to Parnassian heights. Due to the
acceleration of life, we are today living the science fiction of our
childhood, while fantastic art represents the necessary “time brake”
and catharsis as a remedy for meaninglessness.

Goran M. Janicijevi¢
Graduated Painter, Master of Art History
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ANNIAI F

OOABPAHA YMETHUYKA OEJA
1l BUJEHATNTA ®PAHTACTUKE

SELECTED ARTWORKS OF THE THIRD
BIENNALE OF FANTASY ART

Y4yecHWUM cy HaBedeHM MNo a3byyHoM peay npemMa npesmmeHunmMa.
The participants are listed in alphabetical order by last name.




ATMNAPUH CEPIEJ
BYJA4YUTR PALE
ronysoBumns PAOOCIIAB
OAWWNTH IYJTUA
AMMNTPUIEBUR BYOUMUP
hYPOBUTK XXEJbKO

UJinnw A BOro APATAH
KP>XUTh BAJITEP JbYBULIA
KPYHWUTR CJTABKO

NAJTNR BNAOUWMUP
MAKCUMOBWT MNABJIE
MUITOBAHOBWTR CODOUIA
MUTPOBUTH NPAH
MUTPOBCKU HUKOJIA
METPOBUTHK CHEXAHA
nPULA BJIAONMUP
PAKUWREBNKR MAPUNJAHA
CABUTR Jb. BOPBKE
CABKOBUH OYLIAH
CTAHKOBUHK HEHA[L
CTEBAHOBWK MNPOCJIAB
CTOJAKOBWUTH JAHA
CTOJAHOBUTK TEOOOPA
TOAOOPOBWUTR NMPEOPAT
TPBOBUK MUJTEHKO
RETKOBWUh NPAH
YNAPLINTK B. AEJAH

APARIN SERGEJ
VUJACIC RADE
GOLUBOVIC RADOSLAV
DASIC JULIA
DIMITRIJEVIC BUDIMIR
DUROVIC ZELIKO

ILIC DI VOGO DRAGAN
KRZIC WALTHER LJUBICA
KRUNIC SLAVKO

LALIC VLADIMIR
MAKSIMOVIC PAVLE
MILOVANOVIC SOFIJA
MITROVIC GORAN
MITROVSKI NIKOLA
PETROVIC SNEZANA
PRICA VLADIMIR
RAKICEVIC MARIJANA
SAVIC L1. DORDE
SAVKOVIC DUSAN
STANKOVIC NENAD
STEVANOVIC MIROSLAV
STOJAKOVIC JANA
STOJANOVIC TEODORA
TODOROVIC PREDRAG
TRBOVIC MILENKO
CETKOVIC GORAN
ULARDZIC V. DEJAN



CEPIeEJ ANMAPUH
SERGEJ APARIN

aparin.art@gmail.com

Ceprej AnapuH (1961, Boporsex, Pycuja) aunnomMumpao je 1981. rogmHe
y HCTUTYTY 3a yMeTHOCT y Boporexy y Pycujmn. Og 1981. go 1991
rooMHe y4ecTBOBAO je Ha MpyMHMM M3noxxbaMa MNagnx yMeTHUKA Y
CaHKT MeTepbypry, Knjeey n Mockeun. Of 1991. fogmMHe »XMBU 1 pagun
y Beorpany. CBoje Kpajre HeobMUYHE M 3aHUMIbUBE PagoBe M3narao
je y 3emyHy, beorpaay, Huwy, byasu, Xepuer HoBoM 1 Ha CBETOM
CredaHy. IMao je MHOIo caMocCTanHuX, @ y4ecTBOBAO je M Ha 6POjHUM
rpynHUM  msnoxxbama y LBajuapckoj, dpaHuyckoj, Mahapckoj,
Pycunjn, CAL v [JaHcKoj. HberoBm pagoBum ce Hanase y NpvBaATHUM
KonekuMjamMa y 3eMr/bM U MHOCTPaHCTBY. YnaH je Y/1YC-a. JobUTHUK
je rpaH-npu Harpage Ha |l BujeHany ¢aHTacTMKe 3a 2023. roguHy.

Sergej Aparin (1961, Voronez, Russia) Graduated from the Institute of Art in
Voronezh, Russia in 1981. Participated in group exhibitions of young artists
in St. Petersburg, Kiev and Moscow from 1981 to 1991. He has been living
and working in Belgrade since 1991. Exhibited his ultimately unusual and
interesting works in Zemun, Belgrade, Nis, Budva, Herceg Novi and Sveti
Stefan. He held a number of solo and participated in numerous group
exhibitions in Switzerland, France, Hungary, Russia, USA and Denmark. His
works are part of private collections in the country and abroad. Member of
ULUS. Winner of the Grand Prix at the Il Biennale of Fantastic Art in 2023.



Ceprej AnapuH, ¥ cycper, yrbe Ha nnaTHy, 90x110 cm, 2025.



PANE BYJAUYUNTHR
RADE VUJACIC

radevujaciclOO@gmail.com

Page Byjauuh (1977, MNogropuua) aunioMmupao je Ha dakynteTty
JIMKOBHUX YMjeTHOCTM y LleTumy, y Knacu npod. AHke Bypuh.
UnaH je Yopyxewa JMKOBHUX yMjeTHUKa LipHe lope og 2012.
roauHe. Mpupenno je n caMocTanHe nsnoxxbée y MHOrMM MecTuMma:
xoten [lnasHuuya y Mogropuvun (1995), Yopyxere WU3BOPHUX
JINKOBHUX cTBapanaua LipHe lNope y Mogropuum (2007), KyntypHo-
MHPOpMaATUBHU UeHTap Manecuja y Moagropuum (2009), Bluees
Bar y Mopropuuun (2015), Queen of Montenegro y byaosu (2016),
YMjeTHUYKM naBwboH y Moaropuuun (2017), Manepuje n my3eju y
TueTy (2018). YuecTBOBaO je Ha 6pPOjHUM KONEKTUBHUM U3NoxbamMay
3eMJbM U MHOCTpPaHCTBY. TakoNe, 61O je y4eCHUK MHOMMX TMKOBHUX
KOJTIOHUja Yy 3eM/bU U MHOCTPAHCTBY.

Rade Vujaci¢ (1977, Podgorica) graduated from the School of Fine Arts in
Cetinje in the class of Professor Anka Buri¢. He has been a member of the
Association of Painters of Montenegro since 2012. He held solo exhibitions
in many places: Plavnica hotel in Podgorica (1995), Association of Authentic
Painters of Montenegro in Podgorica (2007), Malesija Cultural and
Information Center in Podorica (2009), Bluees Bar in Podgorica (2015), Queen
of Montenegro in Budva (2016), Art Pavilion in Podgorica (2017), Galleries and
Museums in Tivat (2018). He participated in numerous collective exhibitions,
as well as many art colonies in the country and abroad.



Page Byjaunh, Mynosbum, akpun, 120x90 cm, 2024.



PAOOCJ/IAB NronlybOBUTHh
RADOSLAV GOLUBOVIC

rgolubovic37@gmail.com

PapocnaB lony6oBuh (1942, BarbeBO) 3aBpwMo je Akagemujy
MPUMereHUX YMeTHocTu y beorpagy 1967. lTogwHe, roe je
OVNMOMMPA0o Ha OACEKY YHYTpallhe apXMTeEKType Yy Kriacu npod.
hopha Kpekuha. LLIkoncke 1969-1970. rogmHe NpenaBao je NMMKOBHO
o6pazoBaHsbe, Kao M LKoncke 1980-1981. rogmHe jeanHoOj reHepaumjm
Au3ajHepcKor cMepa y BarbeBcKoj rMHasumjun. Of 1971. roguHe, na oo
Kpaja cBor pagHor Beka — 2005. rogmHe, pagmo je y BMLIE HOBMHCKO-
m3gaBadkux npepyseha: Jexx, bopba, bavy, Pesmja Konybapa, ATekc
W 1ac jaBHOCTM, Kao NIMKOBHO-FPadnuKM ypeoHWK. MpynHO nsnaxe
of 1964. rogmnHe. CaMoCTa/IHo je m3narao y KonapyeBoM HaponHoMm
YHunBep3uTeTyy beorpany, kadaHm 3HOK MUMTAHA, KAO Ny YATAOHM LU
KynTypHor ueHTpa y beorpagy, 3atmm y HapooHom My3ejy y Barbesy,
BarbeBCKOj rMMHa3umjm, Te y paackoj ranepmjmn Bameso.

Radoslav Golubovi¢ (1942, Valjevo) graduated from the Academy of
Applied Arts in Belgrade in 1967, Department of Interior Architecture, in the
class of Professor Borde Kreki¢. He taught art education in the 1969-1970
school year, as well as in 1980-198]1, the latter to the only generation of the
design department at the Valjevo Gymnasium. From 1971 to the end of his
professional career in 2005, he worked as an art and graphic editor at several
newspaper and publishing companies: JeZ, Borba, Blic, Revija Kolubara,
Ateks, and Glas javnosti. He began exhibiting in group shows in 1964. His
solo exhibitions were held at the Kolarac People’s University in Belgrade,
the “Znak Pitanja” café, the reading room of the Cultural Center in Belgrade,
National Museum in Valjevo, Valjevo Gymnasium, City Gallery Valjevo.



Pagocnae lonybosuh, bes Ha3uea, TPUNTKX, Komnaxx, 60x78 cm, 2024.



JYITNA OALLUNTR
JULIA DASIC

dasic.julia@gmail.com

Jynwna Jawwuh (1973, Mapu3s) npoBena je MnagocT namehy beorpaga
n Mpuke. Ctyoupana je Ha @akynteTy MpUMerbeHUX YMEeTHOCTU
y Beorpagy u HauMoHanHoOj LUKONWM OEKOPATUMBHUX YMETHOCTU Yy
Mapusy (Ecole nationale supérieure des arts décoratifs — ENSAD).
Jynwva pasBuja NOETCKU, MPaYHM 1 GaHTACTUUHM CTU, MHCTIMPUCAH
cBeTOM HappeanmamMa. Kpajem 2008. roonHe M3NoxKuna je 36upky
Opgarnuncke y CpNCKOM KynTYPHOM LeHTpY Y Mapu3ly. TeneBm3mnjckm
KaHan Arte NoCBEeTUO je TOj M3N0XK6M [,e0 CBOIr AOKyMeHTapHor duima
CKkpuBeHO nuue 3aarsvue. YCneomo je HU3 TeMATCKUMX U3M0XK6U
y @paHuyckoj n Cpbuju. Jynma je 2018. rogmHe, Ha no3me dopyMa
CTPAHUX KyNTYPHWUX WHCTUTyTa y [lapwusy (FICEP), ydyecTBoBana
Ca CepujoM KpaTKMX aHUMUPaAHUX GUAIMOBA MPOJEKTOBAHMX Ha
EcnnaHaowm MHBanmaay Mapusy, NTOBOOOM KyNTypHe MaHubecTauumje
Nuit blanche y opraHmnsaumnjn rpaga. loouHe 2021. peanmsyje cepujy
AHUMUPaHUX GUAMOBaA Ha TeMy KQpHeBA/1 XXMBOTMHA KOMMO3MTOPaA
KamMuja CeH-CaHca. NpukasaHu cy 8. HoBeMbpa 2021. Ha KnaBMpCcKoM
dectmBany y JlyuepHy (LLUBajuapcka), a 3aTum 26. HoBeMbpa Yy
ABOpaHK BukTtopuja xon y XXeHeBU, TOKOM MPEeCTVMHKHOI KOHLepTa
NMUjaHUCTKMHe MapTe Aprepux. logmHe 2023. ocBaja Apyry Harpaagy
Ha BujeHany cnukapcTBa MuneHa MNasnosuh bapunm y NoxxapeBLy
M nocTtaje geo 6asze Ars Femina Identitas. Jynva HOawuh pagn um
Kao MNyCcTpaTopKa 3a LWTaMMy M KrbMKEBHO M34aBallTBO U 6aBW ce
aHMMaLMjOM. TPEHYTHO XXMBW 1 paan y DpaHLLyCKOj.

Julia Dasi¢ (1973, Paris) spent her youth between Belgrade and Greece.
Studied at the Faculty of Applied Arts in Belgrade and National School of
Decorative Arts in Paris (ENSAD). Julia has developed a poetic, dark and
fantastic style inspired by the world of surrealism.

At the end of 2008, she exhibited her “Odalisques” collection in the Sebian
Cultural Center in Paris. Arte TV channel dedicated part of its documentary
“Hidden Face of the Bottom” to this exhibition. This was followed by a series
of thematic exhibitions in France and Serbia. In 2018, upon the invitation of
the Forum of Foreign Cultural Institutes in Paris (FICEP), Julia participated
in the cultural event “Nuit blanche”, organized by the city of Paris, with a
series of short animated movies shown at the Esplanade des Invalides in
Paris. In 2021, she created a series of animated movies on the subject of “The
Carnival of the Animals” written by composer Camille Saint-Saens. They were
shown on November 8, 2021, at the piano festival in Lucerne, Switzerland,
and then again on November 26 in the Victoria Hall in Geneve during the
prestigious concert of pianist Marta Argerich. In 2023, Julia won second prize
at the “Milena Pavlovi¢ Barili” painting biennale in Pozarevac, Serbia. In 2025,
she was enlisted in the Ars Femina |dentitas database. Julia Dasic¢ is also
engaged as illustrator for magazines and books as well as in animation. She
is currently living and working in France.



Jynua Jawwvh, Haycuka, akpun, 80x60 cm, 2025.



ByamMmMpP aMMUTPUIEBU R
BUDIMIR DIMITRIJEVIC

budimirdimitrijevic@gmail.com

bByanmnp OumutpujeBuh (1971, Beorpag) AvnNaoMMpao je Ha
@akynTeTy NMpUMereHUX YMETHOCTM U Am3ajHa y beorpagy 1995.
roouHe U Marmctpmpao rpaduky 1997. roomHe kog npod. Munumue
ByukoBuh, ca LUMkycoMm rpadumka Ha Temy ,lopogmyHm anbym”,

YnaH je YJ1YC-a of 1997. roouHe. [1o caga je MMao 13 caMoCTanHMX
M310>K6U, Mpeko 100 KOMEKTUBHUX M3MOXOM M y4ecTBOBAO je Yy
B6POjHUM NTMKOBHMM KOMOHUjaMa y CpbUujn 1 MHOCTPaHCTBY. foanHe
2002. ycaBplwaBao je rpaduky y rpaduykoj pagmoHuum ljepa
CnanajkoBuha y @paHLyCcKoj. HberoBm pagoBu Hamase ce y MHOMUM
My3ejuMa 1 MPUBATHWM KoseKLMjaMa y 3eMibU U CBeTY. [IOGUTHUK je
MHOIMX Harpaga 1 npmsHarba 3a CBOj pan. XXuewm 1 paou y beorpaay.

Budimir Dimitrijevi¢ (1971, Belgrade) He graduated from the Faculty of
Applied Arts and Design in Belgrade in 1995, and earned his master degree in
1997, mentored by professor Milica Vuckovié, with a cycle of graphics entitled
“Family Album”. He has been member of ULUS since 1997 and member of
“Ekslibris Udruzenje Beograd” association since 1996. He won several prizes
and awards for graphics. He exhibited at 13 solo and about 100 collective
exhibitions in the country and abroad. He stayed in France in 2002, where he
studied graphics in Pierre Spalajkovi¢'s graphics workshop. He participated
in eight art colonies. His works are in museums and numerous collections in
the country and around the world. He lives and works in Belgrade.



ByonmMmup Oumutpujeuh, Bpemernnos, yrbe Ha nnaTtHy, 85x70 cm, 2025.



XEJbKO BhYPOBUTH
ZELIJKO BDUROVIC

zeljko@zeljkodjurovic.com

XXemko bypoBuh (1956, [laHmnoBrpan) cryavje CAmMKapcTBa, Kao M
NOCTAMMIOMCKe CTyauje, 3aBpLumno je Ha PaKkynTeTy NpuMMeHeHmux
yYMeTHoCTWM y beorpaay. YnaH je YJ1YC-a n MHTepHaUMOHanHe rpyne
yMeTHUKa LIBELLULE, ®paHuycka, Kao v rpyne @aHTACTUYHMX 6.
PenoBHU Nnpodecop y MeH3unju.

MMao je 51 caMocTanHy M3noXxey y 3eM/buM M MHOCTPAaHCTBY. 3narao
y MehyHapogHoM LeHTPY 3a GAaHTACTUYHY YMETHOCT, 3aMakK [puje
(oena My ce Hamasle y CTanHoOj nocTaBuMu My3seja [puje), canoHy
Comparaison, Grand Palais y [Napwuly, My3sejy ¢aHTacTu4He
YMETHOCTK y bBbedy, yd4ecTBoBaoO je Ha [1pBOj CBETCKOj M3NOX6M
daHTacTMuHe ymMeTHocTu Du Fantastique au Visionnaire, BeHeuwja,
UTanunja. 3acTyrybeH je y npeko 32 Khbire 0 YMETHOCTU. 3a CBOj
NMKOBHM paf gobuo je 12 Harpaga. JobUTHUK je Harpaae doHaaumje
M.C. Escher za ex libris v Harpage 3a CNMKapcTBO 3agy»K6bmHe Momo
Kanop n Grand Prix BujeHana daHTacTuke y Cpobujn.

Oena My ce Hanase y: HapoaHu my3ej beorpaag — KabuHeT rpaduke,
NHTepHALMOHATHM My3€j 3a GAHTACTUYHY YMETHOCT —3aMakK [puje,
IBajuapcka, HapoaHun my3ej Kparyjesau, HapogHu my3ej YykuLe,
36upka lanepuje HecspctaHmx — Mogropwvua, LipHa Mopa, franepuja
PTC beorpag, Kao Uy NpMBaTHMUM KONeKLMjaMa y 3eM/bU 1 CBETY.

Zeljko Burovié (1956, Danilovgrad) Completed his studies in painting and
postgraduate studies at the Faculty of Applied Arts in Belgrade. Member of
ULUS and international group of artists “LIBELLULE", France, as well as the
Fantastic 6 group. He is a retired full professor. He had 51 solo exhibitions in
the country and abroad. Exhibited in the International Center of Fantastic
Art, Gruyere Castle (his works are part of the permanent exhibition in the
Gruyere Museum), “Comparaison, Grand Palais” salon in Paris, Museum of
Fantastic Art in Vienna, participated in the First International Exhibition of
Fantastic Art “Du Fantastique au Visionnaire” in Venice, Italy. Presented in
more than 32 books about art and won 12 awards for his art. Winner of the
“"M.C. Echer’ for ex libris’ foundation award and award of the Momo Kapor
Endowment for painting and Grand Prix of the Biennale of Fantastic Art in
Serbia.

His works are exhibited in the National Museum in Belgrade — graphic
art cabinet, International Museum of Fantastic Art in the Gruyere Castle,
Switzerland, National Museum in Kragujevac, National Museum in Uzice,
Non-Alligned Gallery Collection in Podgorica, Montenegro, RTS Gallery in
Belgrade, as well as in private collections in the country and abroad.



Yerpko bypoBuh, HeBecrq, yrbe Ha nnaTtHy, 100x80 cm, 2025.



OPATAH WJ1WHR AN BOIO
DRAGAN ILIC DI VOGO

divogo56@gmail.com

OparaH nuh Oun Boro (1962, Beorpan) npodecnoHanHo ce 6aBu
cnukapcTBoM of 1990. roamHe. Y cTaTycy je cnoboaHor yMeTHMKa of
2001. rogmnHe. YnaH je yopy»kerba Art of Imagination.YnaH je nnkoBHe
rpyne Libellule. HamepHo Xu1BK 1 cTBapa y beorpagy. JIoGUTHUK je
Harpage ,dnmMutpunje MutpmHosuh” doHaa Ars Longa 2012. rognHe,
3a CBeyKyMHO CTBapanallTBO M AOMPUHOC IMKOBHO] YMETHOCTW.
Haw Haj3HayajHMjM  NMKOBHU  KpuTudap hophe Kagwmjesuh,
namehy ocranor, o [In Bory kaxe cnegehe: ,[ln BoroBa cnmkapcka
MMarmHaumuja Haton/beHa je dnymgom noetcke ocehajHoctn. OBaj
CNMKap LOYPOUHCKM OWTPOr OMakarba CTBapU HE TEXMU jaKMM,
LLUOKAHTHUM edeKTMMa, KapaKTEPUCTUUYHUM 3a CTUT CIAMKAPCTBAa
HagpeanucTa. On BoroBa @¢aHTacTUKa MpPOXeTa je aTMochepom
nnpckor goXuerbaja. Cnuka Moryher kog [Owu Bora cyrepuule
CTarbe HEKOHDMUKTHE KOMHUMOeHUMje 1M anaTUYyHe CUMYNTaHOCTU
noraNamba, 6e€3 Tpara crnosbHe AecTpykuuje, 6e3 anokanunTuyHor
npenocehamsa.”

Dragan lli¢ Di Vogo (1962, Belgrade) He has been professionally engaged in
painting since 1990 and has held the status of an independent artist since
2001. He isa member of the Art of Imagination association and a member of
the art group Libelulle. He intentionally lives and works in Belgrade.

In 2012, he received the Dimitrije Mitrinovi¢ Award from the Ars Longa
Foundation for his overall artistic contribution and body of work in the visual
arts. One of Serbia’'s most esteemed art critics, Borde Kadijevi¢, wrote the
following about Di Vogo:

“Di Vogo's painterly imagination is infused with the fluid of poetic sensitivity.
This artist, with a telescopic sharpness of perception, does not seek bold or
shocking effects typical of surrealist painting. Di Vogo's fantasy is imbued
with the atmosphere of lyrical experience. His vision of the possible suggests
a state of non-conflictual coincidence and apathetic simultaneity of events-
without a trace of external destruction, without any apocalyptic foreboding.”



Oparan Mnuh Oun Boro, Mpu3sHajem, cee npusHajem, yroe Ha nnatHy, 120x70 cm, 2025.



JbYBULLA KPYXUTK BANITEP
LJUBICA KRZIC WALTHER

ljubicakrzic@yahoo.com

Jby6buua Kpxxuh Bantep (1982, beorpaa) gnnnomMmupana je 2007.
rogHe Ha AkagemMunjm Cprncke npaBoCfaBHE LPKBE 3a YMETHOCT
N KoH3epBauunjy y beorpagy. Og 2010. rogmHe, Kao OUMNIOMUMPAHMN
MoO3aun4yap, paanyaterbey bype Pagnosuha.On2015. roonHe peaoBHM
je unan YNYTNY[OC-a, a 2018. rognHe y OKBMPY OBOT YAPY>KeHa CTU4e
CTaTyC CNoboaHOr YMETHMKA. Y CBOM CMTIOXEHOM MPAKTUYHOM paay,
3acTynajyhn  MHTepOAUCUUNNMHAPHMU NpucTyn, Jbybuua Kpxkuh
BanTtep 6aBu ce Mo3auKoM, LWTadenajHMM CNMKapCcTBOM, M3PaOoM
apT-o6jeKkaTa, UNyCcTpoBarbeM KhbMra 3a geuy m 6oam-aptoM. Kao
604M-apPTUCT aHIMaXKOBAHA je aKTUBHO Y 3eM/bM W WMHOCTPAHCTBY.
Opn 2015. rogMHe aKTMBHO y4decTByje Ha rpynHUM um3noxbama u
6unjeHanMMa Mo3auka y beorpapy.

Ljubica Krzi¢ Walther (1982, Belgrade) Graduated from the Serbian
Orthodox Church Academy of arts and conservation in Belgrade in 2007.
As a graduated mosaic artist, she has been working in the studio of Dura
Radlovi¢ since 2010.

Regular member of ULUPUDS since 2015, gained the status of a free artist in
2018 within the mentioned association.

In her complex practical work, supporting an interdisciplinary approach,
Ljubica Krzi¢ Walther is engaged in mosaic, easel painting, creating art
objects, illustrating books for children and body art. As a body artist, she was
actively engaged in the country and abroad. Active participant of group
exhibitions and mosaic biennales in Belgrade since 2015.



Iby6buua Kpyxxuh Bantep, Banepuja y noTtpa3u 3a CMUC/IOM Yy MyJ/by ce ry6bum,
yrbe Ha nnaTtHy, 100x80 cm, 2025.



CNABKO KPYHUTR
SLAVKO KRUNIC

skakrunic@gmail.com

CnaBko KpyHuh (1974, Beorpan) gunnomupao je 1998. roguHe
Ha @aKynTeTy JSIMKOBHUX YMeTHOCTM y beorpagy, y knacu npod.
Papomupa Perbmha. Marmctpupao je 2002. rogmHe y Knacu npodo.
AHRhenke BojoBuh. Og 2000. roguHe unaH je YJ/1YC-a, a og 2011
YNYNYOC-a. i3narao je Ha 4eTpAeceT OBe CaMoCTajlHE M MPEKOo
OBeCTa rpynHUX U3NOXKOU Yy 3eM/bM U UHOCTpaHcTBy. Of 2010. oo
2015. lTognHe paguo je Kao wnyctpaTop lMonutukmHor 3a6aBHUKA.
Kronry CatuvpuikoHe 06jaBMO je ca bpaHLYyCKOM KHMXKEBHULLOM
Enogn MuHen. Ca KkbvXeBHULOM MupjaHoM OrkbaHoBUh ympuyao
je Tpu KrbUre — YrnpaBa HeyKa/baHWX 4acTy (AKageMcka Khbura),
HecaHuua 3a aBoje (Booka) u May3sornej (AnTaHoBa), oa 6u 4eTBpTY
Kronry JlavkHe 6ajke (Booka) peanvsoBanu 3ajefHO ca MUCLEM
HaBnoom AnbaxapujeM. Ca KhbMKeBHMUOM CarboM [lomaseT
npupenno je kKmwury Mase 6orurbe (Cny»k6eHu rnacHuk). CBojy
MoHorpadwujy Mayzonej HecaspLueHcTBa (Unicorn), ca Tekctom brna
ynga, aMepuyKor My3smyapa M npoayLeHTa, o6jaBuo je y JIoHOoRY.
MnycTpoBao je kKmury Kmura koje Hema hopha banaweswha.
MnycTpoBao je kaTanor, nnakaTt u 6unéopa onepe Beptep HapogHor
nosopuwTa y bBeorpagy, kKao v nnakat v 6unbopn 3a onepy
CeBurbCckn 6epbepuH. HberoBu pagoBu Mory ce Hahn Ha oMoTMMa
MY3UUKUX M3darba goMahumx u cTpaHux m3Bohada, Mehy Kojuma cy:
EnomH Kapamasos, The Toasters, Rotterdam Ska Jazz Foundation,
Deepsteady v Dr. Deadlock and Conga Line. Cnvike My ce Hanase Ha
EeKCKNy3MBHOj aMbanaxu ko3meTuke Vleshel Barcelona. N3narao je
yeTpaeceT ABa MyTa CaMOCTa/THO M MPeKOo ABECTa MyTa KONEKTUBHO.
3a cBOj pag 8obuo je 6pojHa Npu3sHarba. XXuBK 1 pagn y beorpany v
Hosom Capy.

Slavko Krunié¢ (1974, Belgrade) graduated from the Faculty of Fine Arts
in Belgrade in the class of professor Radomir Relji¢ in 1998. He gained his
master degree in 2002, in the class of professor Andelka Bojovi¢. Member of
ULUS since 2000 and ULUPUDUS since 2011. He exhibited at forty-two solo
and more than two hundred group exhibitions in the country and abroad.
Between 2010 and 2015 he worked as illustrator in “Politikin zabavnik”.
Together with French writer Elodie Pinel, he published the book “Satiricone”.
Three books were published together with writer Mirjana Ognjanovi¢ - “The
Administration of Untarnished Honors” (Akademska knjiga), “Insomnia for
Two"” (Booka) and “Mausoleum” (Altanova), while David Albahari, writer,
joined for the fourth - “False Fairytales” (Booka). He published the book
“Small Pox” (Sluzbeni glasnik) together with Sanja Domazet, writer. His
monograph “Mausoleum of Imperfection” (Unicorn), including the text by
Billy Gould, American musician and producer, was published in London. He
illustrated Borde Balasevi¢'s book “The Book that Does Not Exist”, illustrated
the catalogue, poster and billboard for the opera “Werther” in the National
Theater in Belgrade, as well as the poster and billboard for “The Barber of
Seville" opera. His works can be seen on album covers of local and foreign
performers including: Edin Karamazov, The Toasters, Rotterdam ska jazz
foundation, Deepsteady and Dr. Deadlock and Conga line. His paintings are
printed on the exclusive packaging of Vleshel Barcelona cosmetics. He won
numerous prizes for his work. Lives and works in Belgrade and Novi Sad.



CnaBko KpyHuh, Kodonepka, akpumn Ha niaTtHy, 120x90 cm, 2025.



BJAAOWMUP NANTNR
VLADIMIR LALIC

vladimir.lalic@gmail.com

Bnapumup Jlanuh ((1983, beorpag), aunnommpao je Ha Goldsmiths,
YHuBep3uTeTy y JloHaoHy (M®A) 2024. rogmHe, kao 1 Ha DakynTteTy
NPUMereHMX YMETHUCTM y Beorpagy 2008. rogmHe. 3aBpLUMO je
crneumnjanncTtmyke crygmje us rpaduke Ha DakynTeTy JMKOBHUX
yMeTHocTK y Beorpagy 2010. roanHe.

3aBpLWMO je creumjanncTndke crtyamje m3 rpadprike Ha Dakyntety
NIMKOBHMX YMeTHOCTM Yy bBeorpagy 2010. rogmHe. Pagmo je Kao
acUCTeHT Ha DaKyNTeTY MPMEHEHUX YMETHOCTU Yy 061acTu rpaduke
on, 2008. no 2012. roguHe.

YnaH je YJ1YC-a og 2009. rogumHe. Jlanuh je MmMao 38 caMoCTanmHUX
M BuLe of 90 rpynHMX U3NoXom Wwmpom ceeTa (Hjyjopk, CuHranyp,
Mapws, JToHOoH, TPCT...). JOBUTHUK je YMETHUUKMX pe3naeHUMjanHmnx
6opaBka y Cité internationale des arts y MNapwu3y (2013) n Tropical Lab
y CuHranypy (2019). lanunh je ocBojuO OeBeT Harpaga 3a BU3yesHe
YMETHOCTW, YKIby4yjyRhn npecTudkHy Harpaagy Prix Paul Louis Weller
o OpaHLYyCKe akageMuje nenmx ymeTHocTu y Napmsy. Hberosa gena
Hanase ce y MHOIMM MPUBaTHUM U jaBHUM KofeKuMjaMa LLIMPOM
cBeTa.

Nopen BU3YENHUMX YMETHOCTK, JlTannh nMa Kapujepy Kao BOKaNHU
m3eohay. Kao omepckm MneBay, KOMOWHyje MPOrpecuMBHM POK U
eKcrnepuMeHTanHy My3mnky. Hactynao je Ha Buwe of 400 KoHLepaTa
LLIMPOM CcBeTa. XXUBU U pagu y JToHOoHyY, Benmnka bBputaHuja.

Vladimir Lali¢ (1983, Belgrade) Graduated from Goldsmiths, University of
London (MFA) in 2024 and from the Faculty of Applied Arts in Belgrade in
2008. He completed his specialist studies in graphic art at the Faculty of
Fine Arts in Belgrade in 2010. Worked as assistant professor at the Faculty of
Applied Arts in the field of graphic art between 2008 and 2012. Member of
ULUS since 2009. Lali¢ had 38 solo and participated in more than 90 group
exhibitions worldwide (New York, Singapore, Paris, London, Trieste...). Winner
of artist-in-residence programs in Cité internationale des arts in Paris (2013)
and Tropical Lab in Singapore (2019). Lali¢ won nine awards for visual arts,
including the prestigious Prix Paul Louis Weller from the French Academy of
Fine Arts in Paris. His works are part of many private and public collections
throughout the world. Besides visual arts, Lali¢ also pursues a career as a
vocalist. As an opera singer, he combines progressive rock and experimental
music, and performed at more than 400 concerts all over the world. He lives
and works in London, Great Britain.



Bnagumump Nanuvh, JeTurcTBo, akBapen, 120x80 cm, 2015.



NABJIE MAKCUMOBWH
PAVLE MAKSIMOVIC

paulusmax@gmail.com

Masne Makcumosuh (1981, beorpaa) 2001. roguHe ynucyje AkageMumjy
yMeTHocTu y HoBoM Caply, OACeK 3a CMKAPCTBO. JMMAoMMpao je
2006. rogmHe y knacuw npod. dywaHa TogopoBuha. YnaH je YJ1YC-a
of 2008. roonHe. CaMOCTa/IHO je M3narao Ha BuLle u3noxxou: 2005,
roouHe nNpeacrtaBmo je n3noxby The Presence of Jazz y ranepujm
,CBeTn CtedaHn" y LipHoj fopun. M3noxby nog Hasmeom ,Ceegoum X,Y*
npuvKasyje y ranepujn 3agyx6uHe Unuje M. Konapua y beorpagy
2009, a 3aTUM K y ranepuju ,Bnagmncnas Mapxumk” y Kpamey 2011.
roaouHe. Y beorpagy, y canoHy ,lLamnmsa“, nanaxe pagose 2015.
(yIntermediate Works") n 2016. (,No 6“). ToaunHe 2017. y KynTypHOM
ueHTpy MHNKMja, y ranepujm Kyhe BojHoBuha, npupehyje nM3noxoy
nod Ha3uBoM ,MIHTepMeadmjasHe crnke 1 koHBep3aumja“. Tokom 2018.
roouHe msnake Msnoxoby ,KoHBep3auuja“ y Manepujm KyntypHor
LeHTpa HoBu Beorpaga, nsnoxby rpadumka y KL, Hoem Cag (TpubuHa
M1agmx), Kao 1 M3NOXKBY LpTexa y Npagckoj ranepmjmn Kotop. logmHe
2019. y beorpagy peanusyje msnoxoby ,KoHBep3aumja II* y Bnok
ranepujn HBKM. HajHoBUjy nanoxxby Novus Homo npupehyje 2024.
roomHe y Manepujn KyntypHor ueHTpa boxmnaap Allnja. Y4ecTBOBao
je Ha 6pOojHUM FpyMHUM M3oXKbaMa.

Pavle Maksimovic¢ (1981, Belgrade) enrolled in the Academy of Arts in Novi
Sad, painting department, in 2001. He graduated from the Academy in 2006,
in the class of professor Dusan Todorovi¢. Member of ULUS since 2008. He
had several solo exhibitions, including the “Presence of Jazz" at the “Sveti
Stefan” Gallery in Montenegro. He presented his exhibition “Witnesses X, Y”
in the llija M. Kolarac Gallery in Belgrade in 2009, and then in the “Vladislav
Marzik” Gallery in Kraljevo in 2011. He exhibited his works in Belgrade, in the
“Samliza” salon in 2015 (“Intermediate Works”) and in 2016 (“No. 6"). In 2017,
he held an exhibition entitled “Intermedial Paintings and Conversation”
in the Cultural Center of Indija, in the Kuca Vojnovic¢a Gallery. During 2018,
he held the “Conversation” exhibition in the Cultural Center Novi Beograd
Gallery, exhibition of graphic art in the Cultural Center of Novi Sad, as well
as the exhibition of drawings in the City Gallery of Kotor. In 2019, he held the
exhibition “Conversation 11" in the Blok Gallery NBKM. His latest exhibition,
“Novus Homo”, was held in 2024, in the Cultural Center Bozidar Adzija Gallery.
He participated in numerous group exhibitions.



MNaBne MakcumMoBuh, XXeHa y Aoy, yibe Ha nnatHy, 80x100 cm, 2024.



COOPUNIA MUNJTOBAHOBUHR
SOFIJA MILOVANOVIC

sofija.sole97@gmail.com

Coduja MunosaHoBuh (1997, Beorpan) yMeTHMLUA U OU3ajHEpPKa,
amnnomMmupanaje Ha ®akynTeTy NprMereHMXYMETHOCTM Y Beorpaay.
HbeHo cTBapanawTBO 06yxBaTa UNycCTpauuje, akBapene, NpuHTOBE
M MOOHEe MpojeKTe, a TOKOM roAuHa w3narana je Ha 6pojHUM
n3noxkbamMa v YMeTHUYKMM cajMoBMMa Yy CpOUuju U MHOCTPAHCTBRY.
M3narana je Ha CajMy caBpeMeHe YMEeTHOCTM y MaBM/boHy ,LiBnjeTa
3y3opumh* y beorpagy 2023. rognHe, Kao 1M Ha CBETCKOM cajMy
YMETHOCTU y Kopeju y dbebpyapy 2024. roouHe. HbeHun pagoBu
M3NOXXeHU cy W y ranepmjmn Context y [lMapgoswn (MTanwuja), roe
ce Hanase y CTanHoj nocrtaBuwu. MNopen Tora, Npupeomna je OBe
caMocCTanHe nsnoxbe: y ranepumjn UeHtap y YymmheBoM cokadeTy
2021. roounHe 1 y jaHyapy 2025. y npocTtopy Pinecone Bar, roe je
MPBM MyT NpPeacTaBuia M CBOje gUrmnTanHe unycrtpauunje. HbeHum
pafoBuK cy Takohe geo nocTtaBKe y 6eorpanckoj ranepujm Art for All.
TpeHYTHO je Ha MacTep CTyOujaMa Ha OOcCeKy 3a AurunTanHe
rpadumuke Meguje Ha PDakynTeTy MPUMEHEHUX YMETHOCTU. HbeHa
YMEeTHMUKa MNpakca GOoKyCrpaHa je Ha UCTPpaXXmBarbe eMoluja, a Y
LLeHTPY aKTyenHOr MacTep MpojeKTa je MoBe3MBarbe YMETHUYKMX
dopMK ca MHTPOCMEKLMNJOM U TbyOCKMM oceharbuMa.

Sofija Milovanovic¢ (1997, Belgrade) is an artist and designer with a degree
from the Faculty of Applied Arts in Belgrade. Her creative work spans
illustration, watercolor, prints, and fashion projects. Over the years, she has
exhibited at numerous shows and art fairs in Serbia and abroad.

She participated in the Contemporary Art Fair at the “Cvijeta Zuzori¢” Pavilion
in Belgrade in 2023, the World Art Fair in South Korea in February 2024, and
in the “Context” gallery in Padua, ltaly, where her works are now part of the
permanent collection.

In addition to group exhibitions, she has held two solo shows — one in 2021
at the Centar Gallery in Cumiéevo Sokace, and another in January 2025 at
Pinecone Bar, where she presented her digital illustrations for the first time.
Her works are also represented in the “Art for All” gallery in Belgrade.

She is currently pursuing a master's degree in digital graphic media at the
Faculty of Applied Arts. Her current focus is on exploring emotions through
visual art, and her master’s project centers on connecting artistic forms with
introspection and human feeling.



Codwuja MmnosaHoBwh, Jypehu cHoBe, akBapes, 60x90 cm, 2024,



IOPAH MUTPOBUTH
GORAN MITROVIC

goranmitrovicpainting@gmail.com

lopaH MwutpoBuh lopaH Mutposuh (1968, Cpemcka MutpoBmua)
MpBa J/IMKOBHA WMCKYCTBa CTMYe Yy aTerbey akKageMCKOr ciumkapa
HparaHa MaptnHoBuha. ¥ nepuopy of 1983. o 1990. rogmHe, nog
MeHTOpCTBOM [paraHa MapTmHoBKMha, yMno3Haje CBET JIMKOBHE
YMETHOCTU U MpUNpeMa ce 3aynmc Ha IMKOBHY akageMujy. AkageMujy
JMKOBHMX YMETHOCTU ynucyje 1990. roguHe y CapajeBy, y Kiacu
npodecopa PaTka Jlanvha. HakoH 3aBpLUeHe MpBe rogMHe OCHOBHMX
cTyamja, 36or noyeTka pata y bocHM 1 XepueroBmHW, HacTaB/ba U
3aBpLUlaBa CcTyauje Ha AKageMmjm ymeTHocTn y HoBomM Cagy, y Knacu
npod. dywaHa TogopoBMha. Y4ecTBOBAO je Ha BULLE KOMEKTUBHMX
M3MOXKOU Yy 3eM/bU U UHOCTPaHCTBY — Yy CnoeHuju, Wtanuju,
Hemaukoj, LLiBajuapckoj n Peny6nuum Cpnckoj. MutposuheBa gena
Hanase ce y 6pPOjHUM yrneaHUM MHCTUTYLMjaMa, rafiepujama, Kao uy
MPUBATHUM KOMeKLUMjaMa y 3eM/bM M MHOCTPAHCTBY. 3aCTylN/beH je y
eHuukonegmjamMa, TeKCUKOHMMA 1 KrbMraMa O YMETHOCTU. XXMBU U
pagn y CpeMckoj Mutposumum, Cpbuja.

Goran Mitrovic (1968, Sremska Mitrovica) Gained his first artistic experience
in the studio of academic painter Dragan Martinovi¢. Between 1983 and 1990,
Dragan Martinovi¢ introduced him to the world of visual arts and prepared
him for enrolling in the Academy of Fine Arts.

Enrolled in the Academy in 1990, in Sarajevo, in the class of Professor Ratko
Lali¢. After completing his first year of undergraduate studies, due to the
outbreak of war in Bosnia and Herzegovina, he was forced to complete his
studies at the Academy of Arts in Novi Sad, in the class of Professor Dusan
Todorovic.

Participated in numerous group exhibitions in the country and abroad - in
Slovenia, Italy, Germany, Switzerland, and the Republic of Srpska.

Mitrovi¢’s works are in the possession of many reputable institutions,
galleries, as well as private collections both in Serbia and abroad.

Featured in encyclopedias, lexicons, and books about art.

Lives and works in Serbia, in Sremska Mitrovica.



ropaH Mutposuh, JapaM yHMKeHUX, KoOMOMHOBaHa TeXHMKa, 87x62cm, 2025.



HUKOJIA MUTPOBCKHA
NIKOLA MITROVSKI

N37Mm@yahoo.com

Hukona MwutpoBcku (1990, Bpuwal) AMNIOMMPAO je CAMKAPCTBO
2013. rognHe Ha AkagemMujm ymMeTHoctun y Hosom Capy, y Kiacu
npod. AywaHa TogopoBuha, gok je 2015. rogMHe MacTepupao nog
MeHTOPCTBOM Mpod. Jlngmje MapuHkos NaBnosuh.

TOKOM MPEeTXOQHUX roAMHA, Y4eCTBOBAO je Ha HEKONMMKO goMahux u
ABe MehyHapoaHe fgeunje TMKOBHE KonoHwuje. M3narao je Ha 6pojHUM
KONEKTMBHUM M3noxbamMa y 3eM/bn, Mehy KojuMma cy: Voyage Bleu
y beorpagy (2010), ,Mnagn* y Huwy (Huw ApTt ©oHaaumja, 2013) m
Hommage aux artistes francophones y Hosom Capgy (2013). Takohe,
MMao je U U3NoXByY y MHOCTpaHcTBY — LLLY.H.O0" y ®abpuum Bpako
ae Mpatay JlncaboHny (2013).

TpeHYTHO je 3anociieH Kao Mpodecop NMKOBHE KyNnType Yy XeMUjCKo-
MeOMUMHCKO]j WWKonu y BpLuy.

Nikola Mitrovski (1990, Vrsac) Graduated painting from the Academy of Art
in Novi Sad in 2013, in the class of Professor Dusan Todorovi¢. He gained
his master degree at the same academy in 2015, under the mentorshop of
Professor Lidija Marinkov Pavlovi¢. During the previous years, he participated
in several local and two international art colonies for children. He exhibited
in numerous group exhibitions in the country, including “Voyage Bleu”
in Belgrade (2010), “The Young” in Nis (NiS Art Foundation, 2013) and
“Hommage aux artistes francophones” in Novi Sad (2013). Furthermore, he
had an exhibition abroad, “S.U.N.D" in the Braco de Prata Factory in Lisbon
(2013). He is currently employed as professor of fine arts in the Chemistry and
Medical School in Vrsac.



Hukona MutpoBcku, Initium Mundi, yrbe Ha nnaTHy, 60x60 cm, 2025.



BIAAOAMUP MNMPULIA
VLADIMIR PRICA

prica@mail.com

Bnapumunp Mpuua (1968, buxah) ob6pasoBao ce y KopeHumuw,
rocnuhy, Pujeun n Hoeom Cagy. bMo je wBegckum CTUNEeHOMCTa Ha
OpYyroj roouHu ctyounja Ha AMNYPUW (XpBaTcka). HakoH 3aBpLueHe Tpu
rogunHe ctyouja y XpBaTcKoj, 1991. roomHe HacTaB/ba LLUKOMOBaHe Ha
AkagemMmjmn ymeTHocTn y HoBoM Capy, roe ctyoupa oo 1993. rogumHe.
M3narao je BuWE MyTa CaAaMOCTalIHO WM KOMIEKTUBHO Yy 3€M/bU U
MHOCTpaHCTBY.YnaHjeYapy>xeraMMKOBHUXYMeTHMKaCpbuje (YI1YC),
Kao M jow OBa YMETHUYKA yOPY>XeHba, U MMa CTaTyC caMoOCTasiHOr
yMeTHUKa. fogmHe 2022. yBpLUTEH je Y eHUMKNOoMeOMjCKO M3OaHee
ycnewHmx mwyam Cpbuje — Oxford's Book of Successful People in
Serbia. XXuBu v pagny Cpoujun.

Vladimir Prica (1968, Bihac¢) was educated in Korenica, Gospi¢, Rijeka and
Novi Sad. During the second year of studying at the APURA (Croatia), he
was a Swedish scholarship holder. After completing three years of studies
in Croatia, he continued his education at the Academy of Arts in Novi Sad
between 1991 and 1993.

He had a number of solo and collective exhibitionsin the country and abroad.
He is member of the Association of Fine Artists of Serbia (ULUS) as well as
two more artistic associations and freelance artist.

In the year 2022, he was enlisted in Oxford's Book of Successful People in
Serbia. Lives and works in Serbia.



Bnaonmup Mpuua, Jlerauyy, yrbe Ha nnaTtHy, 80x100 cm, 2024.



HOPBHE Jb. CABUTHR
PDORDE LJ. SAVIC

djordjeljsavic@gmail.com

hophe Jb. CaBuh (1982, beorpag) 3aBpwmo je DakynteT
NMPUMEeHEHUX yYMeTHOCTM y beorpagy, oacek CueHorpadwmja, Kao
M MacTep ctyamje Ha uctoM dakyntety 2008. rogmHe. Y4ecTBOBao
je Ha BULUE KOMEKTUBHUX M3NOXKOWM Yy 3eMibM U MHOCTPAHCTBY.
Takohe, y4ecTBOBaO je y »kMBoMMcarby BuLle of 30 upKaBa LWMPOM
Cpbuje, Hemauke 1 CeBepHe MakenoHuje. BaBu ce CNMKAPCTBOM,
MKOHOMMUCOM, GPECKOMUCOM UM LpTeXXoM. [1pun pagy KOpPUCTU
pa3nymTe TEXHMKE, MPBEHCTBEHO aKpW/ M TyL, a TeMaTuKa Koja ra
MHCMMPULLE HEN3OCTABHO jeCcTe SbyOCKU MK,

Porde Lj. Savi¢ (1982, Belgrade) completed the Faculty of Applied Arts in
Belgrade, Department of Scenography and master studies at the same
Faculty in 2008. He participated at several collective exhibitions in the
country and abroad. He also took part in painting life images in more than
30 churches all over Serbia, Germany and North Macedonia. He deals with
painting, iconography, frescos, and drawings. He uses different techniques in
his work, primarily acrylic and ink, while the theme which inspires him most
isa human face.



hophe Jb. CaBunh, be3 Ha3MBa, yrbe Ha NnaTHy, 80x60 cm, 2024.



OYUAH CABKOBUTR
DUSAN SAVKOVIC

savkovicdusan84@gmail.com

OywaH CaskoBuh anujac [dykaTtn (1984, Hosn Cag) OmmnioMcke um
MacTep CTyauje CMKapCTBa 3aBpLmo je 2012.rogmHe Ha AKageMunjm
yMeTHocTn y HoBoM Capay, y knacu npod. JoBaHa Pakuuunha. CTpydHo
yCaBpLUaBatbe 3a pecTaypaTopa apXeosiollKe KepaMMKe 3aBpLUMO
je y Myzejy BojsoamnHe 2014. roanHe. MiMa My3€ejCKO 3Barbe KyCTOC—
CNUKap My CTaTyCy je caMocTanHor yMmeTHuMKa. Of 2017. roanHe 4naH
je YIIYC-a n CYJ1YB-a,a 0, 2022. rogmnHe ynaH je ICOM-a 1 yapy»kera
JIMkoBHU Kpyr Ha [MeTpoBapagnHCcKoj TBphaBu. Peann3oBao je oko
20 caMocTanHuUx M npeko 70 KOMEKTUBHUX U3NOXKOU Yy 3eMibUu U
MHOCTPAHCTBY. BaBW ce M CKyNMTYPOM M MyNTUMELMJOM. Y CTMKAPCTBY
je npenosHaT/bMB MO M3Pa3nTO TaMHUM Mo3agMHama Koje ,byamn”
HapPaTUBHO-KOMUYHMM CLLEeHaMa U MPOBOKAaTUBHMM HasMBMMa. Kpo3
CBOje pafoBe YecTo MocCTaB/ba NMUTarba WTa AOHOCKM ByayRHOCT Uy
KoM npaBLy he oTMhn HEM3BECHOCT YMETHMKaA. Ha cBOjcTBEH HAYMH
TyMayM MouMarbe CBETA WM MOOEPHY MOETUKY >XUB/berba. Ynyhyje
Ha MPOLUNOCT, CadallHOCT, ByayNHOCT, MpujaTerbCcTBo, /bybaB, Ha
OHO WTO Byja, jypHbaBu, MoMaMmM, BeCMUCy, NeHYapetsy, LUnrbaHoj
3abaBu. Hajuewhe npukasyje MOTUB M HarnaweH cuMM6o/ YyoBeKa
ca npooyXeHMM pykama. Wnpoj jaBHOCTM MO3HAT je Kao ayTop
HEKOMMKO YMETHUYKMX MHCTaNMaumja M CKynnTypa MNOCTaB/bEHUX Y
jaBHOM MmpocTopy. JedaH of TaKBUX PafoBa j€ MOHYMEHT ,3aMUciu
werpy® — CKynnTypa 3Be3fe naganuue y Cpbujn, peanmsoBaHa
2024. rogmHe Ha OpylwKoj ropu. flogmnHe 2022. HarpaheH je NpBoM
HarpagoMm [lMponehHe u3noxkbe Yapyrkerba NUMKOBHUX YMETHUKA
Cpbuje.

Dusan Savkovic¢ alias Dukatti (1984, Novi Sad) Completed his main and
master studies in painting at the Academy of Arts in Novi Sad, in the class
of Professor Jovan Rakidzi¢ in 2012, and further professional training in
archeological ceramics restoration in the Museum of Vojvodina in 2014. His
museum vocation is curator-painter and he has the status of a free artist.
Member of ULUS and SULUV since 2017 and member of ICOM and Art Circle
Association in the Petrovaradin Fortress since 2022. Participated in about
20 solo and more than 70 group exhibitions in the country and abroad.
Engaged in sculpture and multimedia. Recognizable in painting for his
expressively dark backgrounds, which he “awakens” with narrative-comic
scenes and provocative titles. Through his works he often raises questions
about what the future brings and the direction of an artist’'s uncertainty.
He interprets the understanding of the world and modern poetics of life
in a unigue mMmanner. Refers to the past, present, future, friendship, love,
to what blossoms, rushes, to frenzy, meaninglessness, laziness, targeted
entertainment. He most often presents the motif and emphasized symbol of
a man with elongated arms. Known to the wider public as author of several
artinstallations and sculptures exhibited in public spaces. One of such works
is the “Make a Wish” monument, a sculpture of a shooting star created in
2024 in Fruska Gora, Serbia. In 2022 he was awarded with first prize at the
Association of Fine Artists of Serbia summer exhibition.



Oywan CaBkosuh, HohHu gaH, akpun, 110x80 cm, 2017.



HEHALD CTAHKOBUTHR
NENAD STANKOVIC

nenadstankovic65@gmail.com

HeHaa CraHkoBuh (1965, MauBaHckun Benotwh) npBm nyT ce
MojaB/byje Ha NMKOBHO] cueHn 1977. rognHe y ApaHhenoBuy, Ha
CMOTPU Mepmep v 3ByLN. AMNNoMMPao je CIMKaApCcTBO Ha MakynTeTty
NMKOBHMX yMeTHOCTK 1990. rogmHe. YnaH je YJ1YC-a of 1991. rogmHe.
YnaH je u ygpy)kerba NMKOBHUMX YMeTHMKa ESNAF. Buwe nyTa je
M3Marao y 3eM/bM M MHOCTPAHCTBY Ha MHOMOBPOJHUM FPYMHUM U
caMocCTanHUM m3noxxbama. Ocnumkao je ape upkee — y Hohajy kon,
CpeMcke MutpoBuLe M Ha hypoBoM 6pay kom [Mpujenorba (ca
MKOHOCTacoM).

[JOBUTHMK je BMLLE NMpU3HaHba: NMoxBane Ha OKTOBapPCKOM CanoHy y
Wanuy 1982. rogmnHe u Noeerbe Ha beorpagckom canoHy y Nanepujm
Mporpec 2007. rogmnHe. On 2008. rogMHe pagM Kao OOUEHT Ha
AKageMmjn KnacuyHor cnnkapctea y CpeMckoj KameHunum. XXmusm um
cnunka y beorpagy.

Nenad Stankovi¢ (1965, Macvanski Beloti¢) First appearance on the artistic
stage in Arandelovac, at the “Marble and Sounds” review in 1977. Graduated
painting from the Faculty of Fine Arts in 1990. Member of ULUS since 1991.
Member of the ESNAF association of fine artists. Exhibited at numerous
group and solo exhibitions in the country and abroad. Painted two churches:
Nocaj near Sremska Mitrovica and Duro’s Hill near Prijepolje (with the
iconostasis).

Awarded several times: complimented at the October Salon in Sabac in 1982,
Diploma at the Belgrade Salon in the “Progres” Gallery in 2007. Lecturer at
the Academy of Classical Painting in Sremska Kamenica since 2008. Lives
and paints in Belgrade.



Henan CtaHkoBuh, MpBa EBpona, akpun, 80x60 cm, 2025.



MUPOCJ1AB CTEBAHOBWUH
MIROSLAV STEVANOVIC

stevanovice9@gmail.com

Mupocnas CreBaHoBuh (1977, KnagoBo) AOUMJIOMUpPaHKM e
akageMcku cnmkap. Ctyauje je 3aBpLumno Ha MakynTeTy NPUMEHEeHMX
yMeTHoCTM y bBeorpagy, Ha oOceky 3WMOHOr CAMKapCTBa, rge je
annnomMmmpao 2007. roonHe. HberoBo cTBapasialUTBO KapakTepuLle
CHaXXaH BW3yenHW MAOeHTUTET, GOKyCUpPaH Ha nej3axke, rpancke
rnej3ake 1y HEKMM cepujaMa ancTpakTHe GopMe MpoXKeTe peasTHUM
enemMeHTMMa. PagoBu cBefoYe O MPOMULLIBEHOM MPUCTYMY U BELUTO)
KOMOUHAUMjN TEXHMKA, OOK MHCMMpPaLMjy NpoHanasu y npupoau,
YPBaHUM OKpPY>KerbMa 1 SbyACKMM eMoLmjama.

TpeHYTHO »XXWMBW W CTBapa y 3eMyHy, roe ce noceBehyje Oarbem
MCTPaXKmBakby IMKOBHOT M3pasa M NMPUNPeMmM HOBUX U3NTOXOMU.

Miroslav Stevanovi¢ (1977, Kladovo) Academic painter. Completed his
studies at the Faculty of Applied Arts in Belgrade, wall painting department,
and graduated in 2007. His creative work is characterized by strong visual
identity, focused on landscape, city landscape and, in certain series, abstract
forms permeated with the realistic. His works testify to a contemplated
approach and skillful combination of techniques; he searches for inspiration
in nature, urban environments and human emotions.

Currently lives and creates in Zemun, dedicated to further research of artistic
expression and preparing new exhibitions.



Mupocnas CteBaHOBUN, PATHMK, aKpWa Ha nNaaTHy, 80x80 cm, 2025.



JAHA CTOJAKOBWUTH
JANA STOJAKOVIC

janasifi@gmail.com

JaHa CTtojakosuh (1981, Beorpan) ookTopupana je 2024. rooMHe nog,
MeHTopcTBOM Mpod. CrtedaHa Tacuha Ha OOceky 3a CMKAPCTBO
dakynTeta MKOBHUX yMeTHocTu (DJ1Y) y Bbeorpagy. Mactep u3
NMKOBHE YMETHOCTM cTekna je 2009. roanHe Ha Yensm koneuy 3a
yMeTHocCT 1 am3ajH (Chelsea College of Art & Design) y JToHOOHY,
Ha YHUBEP3UTETY YMETHOCTU. OAnnaomMy MOCTAMMNOMCKUX CTyauja
(Postgraduate Diploma in Fine Art) npo6buna je 2008. rognHe Ha
MCTOM Koneyy. AunaomMupana je cnukapcteo 2006. roauHe y
kKnacu npod. Hegomumpa Bacuha Ha DJ1Y y beorpagy. Ncte rogmHe
3aBpwKia je OOOUMMOMCKWM jeQHOrogulby nporpamM MeHCKUx
cTyanja y beorpany. Ynanuvua je Y1YC-a. JobutHumua je Grand Prix
Harpage Ha TMBATCKOM JIMKOBHOM canoHy MNeaH-CnHOMKy JY My3ejy
Fanepwje TueaT 2024. rogmnHe. Kao cTyOeHTKMHba 6una je nobutHrua
cTuneHamje Bnapne ®oHoa 3a Mnage TaneHte Penybnuke Cpbuje
2006. n ctuneHanje MUHKMCTapPCTBa 3a edykauujy v cnopt 2005.
roaouHe. Manarana je Ha 17 caMOCTanHMX M3NOX6M y 3eMibk 1 Ha 50
rPYMHUX U3N0XKOU Y 3eMIbU U MHOCTPaHCTBY (Jy»KHa Kopeja, LLinaHuja,
NT1anwuja, MNoyka, Hemauka, Benmnka bpuTtaHuja, LipHa lopa, XpBaTcKa,
CnoBeHuja n CeBepHa MakenoHwuja), Mehy kojuma cy World Art Expo
y Ceyny, JyxkHa Kopeja (2024) n Best Regards from The Blind Spot
ca MapuHoM AbpamoBuh y Butopujm, LLnaHuja (2008). Buna je
KYCTOCKMHba TpW U3noxbe y beorpany. Y cBoM paay 6aBum ce TeMoM
MOCTXYMaHM3Ma U Kpenpa MUTCKO-Hay4YHO-baHTacTUYHe HapaTuBe
KPpO3 anTepHaTBHE CBETOBE.

Jana Stojakovi¢ (1981, Belgrade) gained her PhD degree under the
mentorship of Professor Stefan Tasi¢ at the Faculty of Fine Arts (FLU)
Department of Painting in Belgrade in 2024, her master's degree in fine
arts at the Chelsey College for Art and Design in London, University of Arts
in 2009, and the Postgraduate Diploma in Fine Arts at the same college
in 2008. She graduated painting in the class of Professor Cedomir Vasic¢ in
2006, at the Faculty of Fine Arts in Belgrade. The same year, she completed
a one-year postgraduate program of Female Studies in Belgrade. She is a
member of ULUS, winner of the Grand Prix award at the Pean-Sindik Tivat
art salon in the Tivat Museum Gallery in 2024. As a student, she won the
Republic of Serbia Government Young Talents Fund Scholarship in 2006,
and Ministry of Education and Sports Scholarship in 2005. She exhibited in
17 solo exhibitions in the country and 50 group exhibitions in the country
and abroad (South Korea, Spain, Italy, Greece, Germany, Great Britain,
Montenegro, Croatia, Slovenia and Northern Macedonia), including World
Art Expo in Seul, South Korea in 2024 and Best Regards from The Blind
Spot with Marina Abramovi¢ in Vitoria, Spain in 2008. She was the curator
for three exhibitions in Belgrade. In her work, Jana deals with the subject
of posthumanism and tells mythical-scientific-fantastic stories by creating
alternative worlds.



JaHa CrojakoBuh, Pekanutynauuja, yroe Ha nnaTtHy, 100x70 cm, 2022.



TEOOOPA CTOJAHOBUTHh
TEODORA STOJANOVIC

emailbusinessi231@gmail.com

Teopopa CrojaHoBMh (1981, Beorpag) auniomMumpana je Ha
AKkageMuju nenux ymMeTHocTn y bBbeorpapy, y knacu npodecopa
OywaHa OtaweBuha, a 3aBpluWia je crneunjannctmuke cryouje
y knacu npodecopa Bnagummpa BenuukoBuha. Marucrtapcke
cTyanje oéunosoduje 3aBpwunna je Ha DuNo3oPpckoM dakynTeTy
YHunBep3uTeTay beorpagy. OcBojuna je 6pojHe Harpage U NnpmsHarba
M3 06MacTM CAMKAPCTBaA Ha TakMuyerbmma y Utanuju, LLnanumju,
AMepunumn, TajBany, Jy»kHOj Kopeju, Ayctpanumju, Cpbujmn. OctBapuna
je BULLEe CaMOCTalTHUX M3TOXOM M ydecTBOBana Ha Mpeko 100 rpynHMX
M3OXKOU Yy 3eMIBM M UHOCTPAHCTBY. YnaH je YJ1YC-a, YNYINYOC-a,
NLUAD-a.

Teodora Stojanovic¢ (1981, Belgrade) graduated from the Academy of Fine
Arts in Belgrade in the class of professor Dusan OtaSevi¢, and specialist
studies in the class of professor Vladimir Velickovi¢. Post graduate studies
of Philosophy completed at the Faculty of Philosophy of the University of
Belgrade. She was awarded many times with prizes and recognitions at
the competitions in the field of painting in Italy, Spain, America, Taiwan,
South Korea, Australia, Serbia. She has had many individual exhibitions and
participated in over 100 collective exhibitions in the country and abroad. She
isa member of ULUS, ULUPUDUS and ICAF.



Teopnopa CrojaHoBMN, drio3ogp, KoMGMHOBaHA TexHMKa, 100x80cm, 2025.



NPEOAPAI TOOOPOBUTHh
PREDRAG TODOROVIC

predrag.pedja.todorovic@gmail.com

Mpeppar TopgopoBuh (1967, beorpan) gunnomMmmpao je 1991. rogunHe
CNUKapcTBO Ha MakynTeTy NIMKOBHWX YMETHOCTW Yy Beorpapny, roe
je n marnctpupao 1994. rogmHe, Ha OaceKy 3a 3MOHO CMTMKAPCTBO
— Mo3aumk. YnaH je YJ1YC-a og 1993. roovHe, og Kaga uMMa cTaTyc
caMocCTanHoOr yMeTHUMKa. Of 2012. roguHe unaH je YJ1YTMYC-a. 2012.
OcHMBaY je 1 4YnaH nukoBHe rpyne PACAPT opn 2010. rogmHe, a 4naH
je n nnkoBHe rpyne MUCTW op 2021. rognHe. Hberosa gena Hanase
ce y MHOMrMM My3ejuMma (y Beorpany, 3ajedapy, MNoxapesBuy, Paluku,
Tononun, HoBom Capy, Octpory). Y nepuogy 1991-2021. rogmHe
M3narao je Ha 36. caMoCTaNHMX M3M10)KOKM U NMpeKo 180 KONeKTUBHUX
M3OXKOU Y 3EMBU U MHOCTPAHCTBY. [JOBUTHMK je BMLIE Harpana,
a NocebHO ce UCTUYEe MPU3HAHbe 3/1aTHa 3Hadka 3a OOMPMHOC Y
KynTypu Penybnunke Cpbuje 2012. rogmHe. JIMKOBHO ce M3pakaBa Yy
MO3aunKy, CIMKaPCTBY, aKBapeny, KepaMmLu, UaycTpaumjn.

Predrag Todorovi¢ (1967, Belgrade) graduated in 1991 at the Faculty of Fine
Arts in Belgrade where he completed his post graduate studies in 1994, at
the Department of Wall Painting - mosaic. He has been a member of ULUS
since 1993 and since then he has the status of freelance artist. He has been a
member of ULUPUS since 2012. He is the founder and member of art group
RASART since 2010 and he has been a member of art group MISTI since
2021. His works are in numerous museums (in Belgrade, Zajecar, Pozarevac,
Raska, Topola, Novi Sad, Ostrog). In the period from 1991 to 2021 he exhibited
at 36 individual exhibitions and over 180 collective ones in the country and
abroad. He got several awards, and a special value is the recognition of the
Golden badge for Cultural Contribution of the Republic of Serbia 2012. His
artistic expressions are through mosaic, painting, water color, ceramics and
illustration.



Mpenpar TonopoBuh, 31aTocjaj, yrbe Ha naaTHy, 80x60 cm, 2024.



MUNEHKO TPBOBUR
MILENKO TRBOVIC

misatbgd@gmail.com

MuneHko Tp6oBuh (1950, Beorpan) je caBpeMeHM peanncTUyUKm
CNMKap. 3aBPLUMO je KOH3epBaL M)y M pecTaypaumjy Ha YHUBEP3UTETY
y Beorpapy 1986. roomHe. HakoH 3aBplUeHUX CTyduja, ycaBpLUaBa
TEXHWMKE W TEXHOMOrnje CcrapuMx MajcTopa TOKOM  CTyAMjCKOr
nMyToBarsa No ceBepHoj MTanujn, TockaHum v Jlaumjy. KoHsepBaTopcka
Mpakca obyxBaTa KOH3epBaLMW)y M pecTaypauujy Cnvka, npegmeTta
nprMerbeHe YMeTHOCTU, HaMellTaja M MYy3UYKUX MHCTPYMEHaTa 3a
npwvBaTHE Konekumnje u ranepwuje. NapanenHo ca KOH3epBaTOPCKOM
MpaKcoM, CnvKa gena Manor dopmMaTta Koja Ha creumnduyaH HaumH
ofajy NMo4yacT CTapuMM MajcTopuMma.

Kao cnukap-kKoH3epBaTop, 06pa3oBaH Ha Tpaguuuju UTanmjaHcke
peHecaHce, npey3MMa HayduH, nanety u ctun TUX cnmkapa y
MHTEPNPETALMjM TeMa U HapaTMBa KOjU ra MHchvpully. Hberos
MPEeno3HaT/bMB JUYHU CTWUA  oguwe pagowhy M MUPOM U
M3paXkaBa >XMBaxaH OyX W aTMocdepy MeauTepaHCKe KynType.
KMBOMUCHU MegmnTepaHCKU rpaguhy OXXUBIHEHW CYy KOHTPACTHUM U
XapMOHUYHUM 60jaMa, NPeLM3HUM KOMMNO3MLMjaMa Ha Koje yTUuy U
CcTyauje MatemMaTtumke.

YnaH je cnukapcko-rpaduuke cekumnje YIYIMYOC-a n yyectBoBao
je Ha B6pojHUM rpynHUM KM3NoxbamMa Te cekuuje y pPasnndynuTum
rpagoBuMa Cpbuje. XXuBmn 1 pagh y Beorpagy.

Milenko Trbovi¢ (1950, Belgrade) is a contemporary realist painter. He
graduated from the University of Belgrade, conservation and restoration, in
1986. After completing his studies, he further learned the techniques and
technologies of old masters during his field trips in northern Italy, Tuscany
and Lacio. The conservation practice includes conversing and restoring
paintings, works of applied art, furniture and musical instruments for private
collections and galleries.

Together with the conservation practice, he painted small format works,
honoring old masters in a specific manner. Naturally, since the painter is
also a conserver and educated in the tradition of Italian renaissance, he took
over the manner, palette and style of those painters in the interpretation
of subjects and narratives inspiring him. His recognizable personal style
breathes with joy and peace and expresses a vibrant spirit and atmosphere
of the Mediterranean culture. Picturesque Mediterranean towns are brought
to life in contrasting and harmonious colors, precise compositions influenced
by studying mathematics.

He is member of the painting and graphic section of ULUPUDS and
participated in numerous group exhibitions of the section in various places
in Serbia. He lives and works in Belgrade.



Munenko Tp6osuh , Equus ekvilibrist in stilo veneto, yroe Ha nnaTHy, 60x98 cm, 2025.



TIOPAH RETKOBUTH
GORAN CETKOVIC

gorancetkovic26@gmail.com

FopaH hetkoBuh (1975, KonawuH) guniommpao je 2000. rogmHe Ha
DaKynTeTy IMKOBHE YMjEeTHOCTMU Ha LleTuhby, Ha oacjeky CiMKapcTBO,
y Knacu npodecopa Hukone MBosgeHoBuha. 1o caga je nmao 35
CaMOCTalTHUX U3NOXOU Yy 3eM/bU U MHOCTPAHCTBY, @ YYECHUK je
BeNUKOr 6poja FpyMHUX U3MO0XXOW, KAaO M 3HAYAjHUX NTUKOBHMUX
canoHa.Jo6UTHUK je BULLe Harpana, og Kojux cy 3HadajHUuje Harpaga
DIy LeTure, Kao 1 Harpaga 3a CNUKapCTBO YAPY)XeHa JIMKOBHUX
yMjeTHUKa LipHe lope. BaBu ce UCKIbyYMBO CIIMKAPCTBOM, Kao M
upTeXoM. Npu cBOM pagy KOPUCTU TpaguUuMoOHanHe maTtepujane.
HberoBu pagoBu ce Hanase y 6pojHUM MPUBATHUM KosneKuMjaMa,
ranepuvjaMma u mysejuma. YnaH je YNYUI (Yopy>kerba NMKOBHMUX
yMjeTHUKa LipHe lope). XXueu n pagn y Bapy.

Goran Cetkovié¢ (1975, Koladin) graduated in 2000 from the Faculty of Fine
Arts in Cetinje, Department of Painting, in the class of professor Nikola
Gvozdenovic. He had 35 individual exhibitions in the country and abroad
and participated in numerous collective exhibitions as well as important
art salons. He got several awards out of which more significant ones are
award of the Faculty of Fine Arts in Cetinje and award for painting of
Association of Painters of Montenegro. He deals exclusively with painting
and drawing. He uses traditional materials in his works. His works are in
numerous private collections, galleries and museums. He is a member of
ULUCG (Association of Painters of Montenegro). He lives and works in Bar.



ropaH heTkoBUh, Mpoaa3HoCT, yrbe Ha NnaTHy, 100x70 cm, 2024.



OEJAH B. YIAPLIUHR
DEJAN V. ULARDZIC

dejan.v.ulardzic@gmail.com

OejaH B. Ynapuwuh (1956, LLla6au) ynaH je Y1YC-a og 1983. roguHe.
Mpwvpenuvo je 32 caMmocTanHe nsnoxxbe, a y4ecTBOBaO je U Ha MHOIUM
KONEKTMBHUM un3noxkbama. O cTBapanawTtey [LejaHa Ynapuuha
objaBrbeHe cy 6pojHe nybnurkauunje, Tpu MoHorpaduje, a CHUMIbEH
je v jepaH dmnMm. JobunTHMK je 10 Harpaga 3a CAMKapPCTBO, Kao LUTO Cy:
Harpaga Ha nocnegrsemM JyrocrnoBeHckoM IV 6ujeHany daHTacTuke
Y cBeTnoctM MwuneHe M MnpBa Harpaga Ha Il MehyHapogHoM
BujeHany yMeTHOCTU MUHUjaType. Hberoea aena ce Hanase y MHOMMM
MpPWBaTHUM KoMeKLMjaMa, Kao 1y My3ejuMay 3€M/bU M MHOCTPaHCTBY.
XurBu m cTtBapa y Lanuy.

Dejan V. Ulardzi¢ (1956, Sabac) has been a member of ULUS since 1983. He
had 32 solo exhibitions and participated in many collective ones. Numerous
publications, three monographs and one film was dedicated to the creative
work of Dejan Ulardzi¢. He was awarded with 10 prizes for painting, including
the prize at the last Yugoslav IV Biennale of Fantastic Art - In the Light of
Milena and first prize at lll International Biennale of Miniature Art. His works
are kept in many private collections, as well as museums in the country and
abroad. He lives and works in Sabac.



OejaH B. Ynapuwh, Apxusa Jiuuemepje, yroe Ha rnnodm, 60x70 cm, 2025.






BIENNALE OF FANTASY ART 2025 103



NMPNIJATE/bUA BUIJEHATIA
FRIENDS OF THE BIENNALE










NMOKPOBWUTE/bU BUJEHATIA
PATRONS OF THE BIENNALE

KOJIAPYEBA

3A0YXBUHA

A
—
Vs

GALERJA 73

MOAEPHA TANEPUIA - BAEBO



FrEHEPAJIHU CNMOH30OP BUJEHATIA
GENERAL SPONSOR OF BIENNALE

KAL
noMUCIINLL
HA 1OM

CABPEMEH KOHUENT CTAHOBAMHA

o ﬁ 0 @ #sokolis.kragujevac



COKOJINC

Buwe og goma

www.sokolis.rs

@ sokoliskg@gmail.com o 060 3 340 340



3J1ATHU CINMOH30OPU BUJEHATIA
GOLDEN SPONSORS OF THE BIENNALE

BalLu

napwHep
30 CUrypHy
6ygyhHocw

4 FTPAOUHI

rPAOAVHI p.o.o.

Jypuja FarapuHa 7665/64
11073 HoBu beorpag

+ 38111 266 33 99
bgoffice@grading.rs

www.grading.rs /grading.rs




N

birof

printing house zemun

¢

Atanasija Pulje 22,
11080 Zemun, Serbia
Tel. +381 11 307 50 55

birograf.rs
office @ birograf.rs

g
N
g 2




NMPUNIATE/bUN BUIEHATIA
FRIENDS THE OF THE BIENNALE

PROIC

Sun




Advokatska kancelarija

SUBASIC

esT.200

KA?

7| .

MAT TTAVERNA
mea/

- Lo
e GUDACKI
— ORKESTAR
= FEMIKS



CIP - Katanorusaumja y nyénmkaumnjum
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BUIEHAIJE ¢daHTacTuke (2025 ; beorpaa, BammeBo)

BujeHane ¢daHTacTnke 2025 = Biennale of Fantasy Art 2025 : Konap4yeBa
3any»k6bumHa, 13. centemMbap - 12. oktobap 2025, Beorpag [M] MogepHa ranepwja
BarbeBo, 06. feuembap 2025 - 31. jaHyap 2026., Barbeso / [npeson CaHapa Marvh]
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